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The SwLMAN JoURNAL welcomes contributions in all fields
from both Philippine and foreign scholars, but papers should
preferably have some relevance to the Philippines, Asia, or the
Pacific. All submissions are refereed.
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of impressions rather than research, responses to the works of
others, even reminiscences are appropriate here. Book reviews
and review articles will also be considered for publication.

Manuscripts should conform to the conventions of format
and style exemplified in this issue. Whenever possible, citations
should appear in the body of the paper, holding footnotes to a
minimum. Documentation of sources should be discipline-based.
Pictures or illustrations will be accepted only when absolutely
necessary. All articles must be accompanied by an abstract and
must use gender fair language. All authors must submit their
manuscripts in duplicate, word-processed double-space on good
quality paper. A diskette copy of the paper, formatted in MSWord
6.0 should accompany the submitted hard copy.

.The Editorial Board will endeavor to acknowledge all sub-
missions, consider them promptly, and notify authors of its deci-
sion as soon as possible. Each author of a full-length article is
entitled to 25 off-print copies of his/her submitted paper. Addi-
tional copies are available by arrangement with the Editor or
Circulation Manager before the issue £0es to press.

EDITOR’S NOTES

We will never cease
from exploration;

But the end of our journeys will be to arrive

where we started

And know the place for the first time.

IN THIS ISSUE Silliman Jour-
nal welcomes to this edition a
collection of subtle, sophisti-
cated, and powerful thoughts
— of the sort that provokes the
most articulate inquiry and
vivid and compelling writing.
Representing various
worldviews, writing styles, and
academic disciplines, the arti-
cles are organized to follow a
deliberate progression, one
that creates a spiraling struc-
ture that opens with a per-
sonal account and then moves
through the next selections
that discuss the shaping influ-
ences of community and cul-
ture and the convictions that
inform them. The subjects of
these articles encourage read-
ers to rethink ideas they might
take for granted and to recon-
sider the cultural construction
of the ideas one might deploy

T. S. Eliot

to impose order on the world,
including the world of words.
For this issue, T. S. Eliot’s fa-
mous lines inspire the philo-
sophical underpinnings for
our journey theme, function-
ing like direction signs to plot
pathways through these intel-
lectual tracts that attempt to
transform experience into
knowledge.

Setting the stage for our
thetorical exploration is the
intriguing essay, In Turbulent
Indigo: A Literary Journey with
Joni Mitchell by a young gradu-
ate student, Ma. Leovina A.
Nicolas. In this essay, Nicolas
starts out to fuse criticism writ-
ing with non-fiction narratives
as part of a final examination
requirement for a class in
Contemporary Literary
Theory and Criticism and
ends up addressing the con-
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6 Editor's Notes

nection between autobiogra-
phy and her writing. Combin-
ing a poststructuralist,
postmodern,
deconstructionist, and femi-
nist reading, she examines a
familiar terrain—songs—or
more precisely, Joni Mitchell
songs, as her text, searching in
the songs’ journey themes
landmarks to guide her own
journeys and finding there
transformational moments in
her life. What begins as an
intellectual exercise progresses
into a personal journey pro-
pelled by the dynamics of self-
exploration and self-identity
and becomes an assertion of
the body not only as a marker
of identity but as a site of
meaning. In this work as well
as in her other recent writings
Nicolas seeks to blur the
boundaries between autobiog-
raphy and fiction-writing, in-
serting, in the Cixousian fash-
ion, the voice of her body in
her writings in order to oblit-
erate the traditional di-
chotomy between body and
mind.

Turning now from a
more personal exploration of

the psychic terrain to focus on
the creative writers’ own jour-
neys to discern the shape of
the literary territory under
their gaze, Timothy R. Montes
writes of Young Writers and the
Tradition in Philippine Short Fic-
tion in English. In this lively
and insightful essay, Montes
engages the question of
whether a definable tradition
for Philippine short story in
English exists by making an
analogical connection be-
tween the situation of young
writers in English in this coun-
try and that of the young war-
riors who must first appren-
tice themselves to Jedi-Masters

in the vastly popular George

Lucas’ film, both respecting

the past while resisting it.

Montes moves beyond the is-

sue of canon making in Phil-

ippine short story in English

to focus on young writers’

need to break away from

Anglo-American tradition of
modernism in fiction.

The articles that follow
move from an exploration of
the self out into the wider
world, from the individual to
whole groups of people. The
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collaboration by Betty C.

Abregana, Enrique G.

Oracion, and Rolando V.

Mascunana entitled Forced

Alternative: Making Multigrade

Schools Work for Children in

Need in Rural Areas walks us

to two elementary schools in

the province of Negros Orien-
tal to examine the situation of
multigrade schools assisted by
the Unicef. Multigrade
schools are an indexical sign
of the sorry state of this coun-
try’s elementary education
that is perennially plagued by
acute budgetary shortage, lack
of teachers, and poor facilities.
In this system, a teacher
teaches two or three grade lev-
els at the same time and in the
same classroom as a way of
meeting the educational
needs of schoolchildren in far-
flung communities. Oppres-
sive as the situation might
seem, and fraught with chal-
lenge, this system, ironically,
affords the government the
rare opportunity in which to
operationalize its thrust of
providing “education for all”.
As the findings of this study
show, the proper administra-
tion of multigrade schools

Editor’s Notes 7

may yet make this mechanism
a workable alternative, one
that will ensure that the right
of every Filipino child to ba-
sic education is met.

The final article in this
issue by Joseph T. Raymond
journeys back in time to the
war years in this country to
reexamine the vital role the
Spanish-owned enterprise,
Tabacalera, played during the
Japanese occupation. In this
study, Raymond argues that in
opting to pursue the policy of
passive resistance, Tabacalera
managed to retain hold of
most of its major business in-
stallations and properties
spread all over the country,
including Central Azucarera
de Bais. Raymond’s article
specifically focuses on the
mechanisms of resistance em-
ployed by the Central to hold
at bay the total control of its
operations by the Japanese
forces that had encamped in
its premises. Raymond con-
cludes that despite the large
losses in revenues from a
staged-managed shutdown
that paralyzed the company’s
operations, Tabacalera’s posi-
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8 Editor's Notes

tion was a brilliant strategy
that allowed the company to
preserve most of its major as-
sets. Raymond’s reassessment
of Tabacalera’s war-time: pos-
ture is important to clarify for
us the real role of this Span-
ish-owned company in our
history. But its greatest contri-
bution is in taking us back
down memory lane to con-
front, although painfully, a
part of our history so that, as
T. S. Eliot suggests, we will
“know the place for the first
time.”

Time has proven to be
this issue’s most daunting
challenge. Although as early as
last year we managed to com-
plete the four forthcoming is-
sues and set deadlines for each
of them, a number of unfore-
seen events overtook our
plans and left our deadlines
in total disarray. Such vicissi-
tudes of publication are be-
coming more and more famil-
iar each time so that when at
last we succeed in shepherd-
ing an issue to print, relief
rather than exhilaration at-
tends its journey to the press.

Many people from a va-

riety of disciplines have con-
tributed to this issue at vari-
ous stages of its development.
It gives me great pleas-
ure to welcome to this issue
Prof. Philip van Peel of the
Department of English and
Literature who takes over
from Nino Soria de Veyra the
demanding job of a produc-
tion editor. Prof. Van Peel
brings to this new assignment
his journalism background
from the Instituut voor
Journalisten van Belgié in
Brussels as well as his intelli-
gence, tenacity and equanim-
ity. If this issue’s cover which
he designed is any indication,
then we can look forward to
seeing more and more sparks
of creativity in our future is-
sues. Because | know Prof.
Van Peel’s other myriad com-
mitments, | owe him many
thanks for accepting this ad-
ditional responsibility.
Special thanks go to our
contributors for their percep-
tive and engaging articles, es-
pecially for their extraordinary
patience and understanding
during the long time it has
taken us to send this issue to
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press.
Grateful acknowledg-
ments are due to our review-
ers for taking time from their
busy professional lives to do a
thorough scrutiny of the
manuscripts and make inci-
sive and creative comments.
Although the journal
will miss his uncommon
touch, [ wish Nino Soria de
Veyra all the best as he turns
his creative energies towards
the completion of his master’s
thesis. To him, special word of
thanks for setting the stand-
ards of excellence in technical
design for all our future issues.

For his much-appreci-
ated technical intervention
and much-needed crash
course in Page-maker, lan
Fermin Casocot deserves so
much gratitude.

As it has always been,
Naty T. Sojor’s quiet and un-
failing efficiency has managed
to keep us afloat despite the
ever-present threat of scant fi-
nancial resources.

The steadfast support
of my colleagues in the Edito-
rial Board continues to pro-
vide me much elbow room in

Editor's Notes 9

which to be creative. Their
continuing faith in my ability
to deliver an issue, no matter
how delayed, is a constant
source of inspiration espe-
cially in times when I feel 1
have lost that faith myself.

As usual, the Depart-
ment of English and Litera-
ture continues to provide
Silliman Journal a home. Spe-
cial word of thanks to all my
colleagues who sit as midwives
at_the birthing of this issue
and for the unlimited use of
the department’s equipment
that facilitated its delivery.

Finally, I would like to
remember the support I have
been privileged to receive
from Dr. Agustin A. Pulido,
Silliman President, whose
Midas touch might yet mate-
rialize the journal’s much-
needed budgetary infusion.

Working on this jour-
nal continues to be a richly re-
warding experience.

Ceres E. Pioquinto

Silliman Journal Vol. 40 No. 2 1999



IN TURBULENT INDIGO:
A LITERARY JOURNEY WITH JONI MITCHELL

Maria Leovina Amante Nicolas

Ceres,

Sz’nce you are my tmagined reader, I will tell you the framework of
this summary application paper through a letter. Doing so gives a
post-modernist effect, a meta effect— meta-paper!

Lecriture feminine inspived me to unsheathe my wings and take
flight. You'd say, ah, how Cixous. Yes, 1 chose to be “arational,
contralogical, and circular” in this paper, but not necessarily Cixonsian.
In my judgment, it seems to be move like Meese. .. (I wish!)

My friend, who read this paper, asked me what wes the point. I thought,
1t was a good stavt. His comment did not worry me for my friend is male and the
Jact that be could not “get it” may possibly confirm that 1 have done it, write a5 a
woman. Also, he made the comment after I hust bis ego by writing a note to him
which said, “this paper does not follow your typical male logic or phallic reason-
ing,” among other things. But of course, be could be right, that 1 have actually
written an incomprebensible paper. In the end, it would be your judgment that
would decide 1t all.

Anyway, I chose Joni Mitchell just 1o part from the typical
literary text that I have always written about. 1 knew her lyrics are
considered poetry by many and the music would add to the feel or tone of
the paper [ was writing.

Remember 1 mentioned to you Geoff Dyer’s talk about imagina-
tive criticism? I aimed for the same. What Dyer did in But Beautiful
was he fused the novel with music criticism. Since I did not have the time
or the resources to do the same, 1 decided to fuse criticism writing with
non-fiction narratives. I had a special affinity with the personal essay
and I wanted to use that strength in writing the summary application
Dpaper.

I put together several theories that we discussed in class, it is
like taking the word ‘summary’ literally. Whatever theory the Joni
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Mitchell text or my narratives were open to, I absorbed it in the paper.

The framework of this paper, though, is largely Post-
Structuralism, Deconstruction, Post-Modernism, and Feminism.
| wanted to deviate from the typical scholarly paper and put some
mush, some schmaltz into this project. I like what Dyer wrote in
his introduction. He talked about how in criticism, one wonld
discover that there are not enough fargon to capture everything
and that most of the time one will have to resort to metaphors,
symbols, narratives... elements found in creative writing.

In poetry, I learned thar either you come from a center and move
outwards (centrifugal) or from the periphery moving in (centvipetal). 1
chose the latter. My friend said, “So it is opposite of the shit hitting the
Jan...” What could I say but, “Yeah, it's more like you take a video of
the, ub, shit, hitting the fan, and then you play it backwards.” So it is
my hope that the paper bad actually reached a center, that the elements I
had infused in it, had come rogether in the end. Well, I could always give
the excuse that | wrote using stream of consciousness. You know, wallow-
ing and never arriving at a center and knowing that it is the point.

Ayvi

Ob what do you know about
Living in Turbulent Indigo?’

When postmodernism
killed the author, it did not
spare the critic. Everyone is
getting killed these days. Back
in college we killed a god in a
poetry reading. Nietszche only
said that god is dead. That was
just an observation. We made
it happen on stage to the tune
of The Grateful Dead.

My friends, Pastorius

and Satriani, called me
Pollyanna. I was looking
through rose-tinted glasses
they said. I was Cacholic. I
adored Monet. I had The As-
cent at Mount Carmel in my
bag. I wrote with blue pens.
They called me a girl and my
body did not enfeeble nor
threaten them. As far as they
were concerned, I was
asexual—like an angel. Sandra
Gilbert and Susan Gubar?® ex-
plained what being an angel

Silliman Journal Vol. 40 No. 2 1999



12 Nicolas

meant. I was trapped in one of
the double-binds which has
evolved to keep women in their
place. There were only two
things I could have been: “an-
gel” or “monster.” In their eyes,
I was not Errour, or Lucifera,
or Medea but I was Beatrice,
or Beth, or worse, the Virgin
Mary.

I'was the transcendent,
angel figure. My waking up in
the arms of a stranger in a
cheap motel was an absurd
joke. After all, it was some-
thing I could never do because
I was, yes, an angel. I could
have done it just to prove a
point yet it would merely be a
crossing over to the other side.
If I were not an angel, then I
must be a monster.

Simone de Beauvoir
identified five myths of
women: flesh, nature, poetry,
mediatrix, and immanence.?
She saw all the five classifica-
tions in five authors namely,
Montherlant, Lawrence,
Claudel, Breton and Stendhal.
Of the five, Montherlant is the
blackest swine. Imagine a man
who, in the words of de
Beauvoir, “likes war because in
war one gets rid of women,”

and tell me what do you see?
Exactly! “For Montherlant
transcendence is a situation: he
is the transcendent, he soars in
the sky of heroes; woman
crouches on earth; beneath his
feet; it amuses him to measure
the distance that separates him
from her; from time to time he
raises her up to him; takes her,
and then throws her back;
never does he lower himself
down to her realm of slimy
shadows.”

Angels are supposedly
mute creatures. An angel could
not sing a.Joni Mitchell song.
Pastorius and Satriani gacthered
around a mermaid and taught
her how to sing Joni while I
stayed at the far side of the liv-
ing room strumming Lisa
Loeb’s $z2y. The mermaid had
hair to her waist and shells that
held her breasts while I was
practically wearing a cassock
and pathetic white wings. My
friends were sea-men and they
had to respond to her siren
calls. The only time Pastorius
ever helped me out with any
indigo turbulence was with his
playing the guitar while I sang
about Pink Floyd’s rwo lost souls
swimming in a fish bowl year af-
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ter year. That song is Beckett’s
Waiting for Godot! It is Sylvia
Placth’s The Bel! Jar set into
music. A woman would know
how it is to live in a fish bowl,
to be trapped; it is to live in
Turbulent Indigo.

Lk

You wanna make Van Goghs. ..

Joni’s jacket cover for
Turbulent Indigo was her self-
portrait which spoofed Van
Gogh’s famous 1889 self-por-
trait. The painting must have
opened discussions in art repro-
duction, an issue that has come
to the attention of critics. Did
she paint her self-portrait or
did she reproduce Van Gogh's?
Was it Jonias Van Gogh or Van
Gogh as Joni? You know a Van
Gogh when you see one, so was
the painting a Van Goghed
Joni or a Jonied Van Gogh?
Between Joni Mitchell and
Vincent Van Gogh, which is
the noun and which is the ad-
jective?

Critics have not agreed
over the issue of art reproduc-
tions. Cynthia Ozzick ad-
dressed that issue in her story

In Turbulent Indigo 13

Puttermesser Paived.’ In this
story a fifty year old woman re-
lives, to some literal extent, the
lives of George Eliot and
George Lewes with a copyist by
the name of Rupert Rabeeno.
They actually met in a museum
after Rupert, to the astonish-
ment of his audience, made a
copy of Jacques-Louis David’s
“Death  of  Socrates.”
Puttermesser asks Rupert,
“Shouldn’t you begin with a
new idea?” To which Rupert
responds with, “Whatever I do
is original. Until I've done
them my things don't exist.”

Joni's re-interpretation
of van Gogh is original in that
sense. The effect Joni produced
is different from the meaning
found in the original Van
Gogh. In an article in Vogue by
Charles Gandee, Joni's paint-
ing reflected “her black
comedy...her ironic allusion.”
What Joni has done is of course
far from being considered as
forgery since her work never
posed as a substitute for the
original. But the openness of a
work of art to adaptation or
even alteration by recent art-
ists is a good location for dis-
course.

Silliman Journal Vol. 40 No. 2 1999
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In the same article, Joni
expressed her concern that peo-
ple might miss the point, “It’s
true, a lot of people don't know
what a Van Gogh painting
looks like, so they're not going
to get a big guffaw off of it.”
The sensibility of today’s art
consumers may not be so
rooted in the classicism or
modernism of canonical art.
Pierre Bourdieu points to the
direction of social class and
education as determinants of
competence in “decoding” the
message in a work of art. As
he argues, “consumption is, in
this case, a stage in a process
of communication, that is, an
act of deciphering, decoding,
which presupposes practical or
explicit mastery of a cipher or
code.”” Even as Joni Mitchell
is identifiable with popular
music, certain characteristics or
subtleties in her craft may just
g0 unnoticed.

For example, there is a
Derridian quality to what she
has created. We can assume
that Vincent Van Gogh and
Joni Mitchell are binary oppo-
sitions and Joni’s painting is a
deconstruction of that struc-
ture. It is the fusion of the du-

alities: Mitchell-woman-alive-
novice/Van Gogh-man-dead-
master. In this painting you can
see that the seeming opposi-
tions are really components of
each other. These dualities are
really unities up to the band-
aged ear. This leads us back to
Ozick. Puttermesser insists on
the duplicity of Rupert’s cop-
ies, “A painting isn’t alive.”
Rupert answers, “Well, ] am—
that’s the point. Whatever [ do
is happening for the first time.
Anything I make was never
made before.” Between Van
Gogh and Joni, she is at an
advantage because she is the
one alive, the one still creat-

ing—in the same way woman

eclipses man because Femznisms

are alive and whatever opposes

it does not have a name and

must be dying if not paralyzed.

% ok ok

I found Joni's Hits in a
record store. I bought it with-
out second thoughts. My only
regret was I could not find
Mijsses. There was something so
New Ciritical about those twin
albums. It was ironic that Joni
got run over by the songs that
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hit the charts.

I got to know her
through the songs that “killed”
her. Anyway, I revived my
walkman by feeding it two new
batteries and Joni and I talked
without Pastorius nor Satriani
knowing. She told me this
story.

Yesterdiay a child came out to wonder
Caught a dragonfly inside a jar
Fearful when the sky was full of
thunder

And tearful at falling of the star. ..

Sixteen springs and sixteen sum-
mers gone now

Cartwheels turn 1o car wheels thru
the town ; .
And they tell him, take your time,
it won't be long now

Till you drag your feet to slow the
civcles down

So the years spin by and now the
bay is twenty

Though his dreams have lost some
grandeur coming true

There'll be new dreams, maybe bet-
ter dreams and plenty

Before the last revolving year is
through.

And the seasons they go round and

In Turbulent Indigo 15

round

And the painted ponies go up and
down

We're captive on the carousel of time
We can't veturn, we can only look
behind from where we came

And go round and round in the
circle game.

Mikhail Bakhtin® said
that we are in a carnival with
all the dizzying parades and
palavers of meaning: “We find
here a characteristic logic, the
peculiar logic of ‘inside-out,” of
the ‘turnabout,” of a continual
shifting from top to bottom,
from front to rear, of numer-
ous parodies and travesties,
humiliations, profanations,
comic crownings and
uncrownings.” Joni extends
that analogy a little by saying
that yes we are in a carnival but
look, we are not even on our
feet. We are all in this merry-
go-round together. The merry-
go-round is the perfect carni-
val mechanism that illustrates
Bakhtinian festivity for does it
not go up and down and
around and around? Imagine
my friend Pastorius with his
stringy body, long hair and
goatee on a pink pony. Then
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there is my friend Satriani with
his receding hairline and pot-
belly on a yellow one. Of course
there is the mermaid with her
seaweed hair and silVer scales
on a black seahorse. And Joni,
Van Gogh, Ozick, de Beauvoir,
Georges Eliot and Lewes. ..
Montherlant not on a pony but
on a pig... And then there
would be me in my nightgown
and chicken wings...going
round and round. ..

I'saw the blur of colors
and faces. And if ever I picked
up anything remarkably famil-
iar, I turned to look and felt the
strain behind my neck all the
way the stretch of my back to
my waist. But cthere was really
nothing, just a blur and a diz-
ziness that would not go away.
There was only the bend up
ahead.

And as Joni told me
the story of the boy who caught
a dragonfly (I read somewhere
that Joni wrote the song for
- Neil Young), I immediately
thought of my friends Pastorius
and Satriani. They had gone
past the twenty seasons. This
song has stopped telling their
story a long time ago.

When I asked Pastorius

about Joni’s The Cinde Game and
enthusiastically expressed my com-
plete enchantrment over that song,
he simply said it is one of Joni's
popular songs and that people play
it during children’s pre-school
graduation. He added that he lis-
tens to Joni not because of it and
that she has written far betcer
songs. It was so Bourdieu. I knew
what he was saying being the
musician that he was. I had main-
stream tastes. Carle Game was as
far as my education could make
me understand. In my mind I still
believed pre-school graduation was
the most fitting occasion for the
song. I closed my eyes and tried to
imagine what my painted pony
looked like.

L S S

Dear Pastorius,

-By the way, do you re-
member thar night at Caribana
with Carlo and the three of ur were
making a list of the fafty books tha
we would take ta the moon? It -
CHTS L0 e now thar uhat e twere
doing was forging oxer oum canon.
You know thar the question of the
canon is ome very comtrovessial is-
sue. We were treading on highly
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political ground. When we meet
again, vemind Carlo to bring that list.
| need 10 count how marny women, Asian
and black writers we included in it.°
We need to discuss any form of
marginalization that we shamelessly
committed. We did vow to go over that
list once a ‘yea.
Thank you for the Joni
lapes that you gave me. I am wait-
ing for more.

Ayvi

* % ok

We were at a bar called
Naked Ear, wbich was three
blocks away from UST. This
was a time when the periph-
eral areas of UST did not look
like Malate yet. It was just one
of those old tiny Sampaloc
houses which was remade into
a bar. Naked Ear was not a
sleazy joint but it was not ex-
quisite either. For Pastorius and
Satriani, it was a museum. For
me, it was the house of my
decadence, one of the first few
beer joints where I suffered my
first bouts of inebriation.

It was really a museum
though for on the walls of this
lowly bar were framed black
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and white photographs of eat-
lier jazz masters. There was
John Coltrane leaning on a
stool with his alto saxophone
in hand and Miles Davis in a
very languid pose as if seduc-
ing his brass woman. You
would be, in a drunken stupor,
hunched over your beer and
Ella Fitzgerald would be look-
ing over your shoulder. Yes, we
found ourselves transported
back in time. Who could help
it when just above Satriani’s
head would be Billie Holiday
smiling down on you like a
dark angel?

It was the music after
all which we went there for.
The jazz masters were not only
pictures hung on the beige
walls. Naked Ear was anach-
ronistic and through it we got
transported back into their
world as we listened to them
play their music, creating the
illusion of the smoky jazz bars
of old.

Naked Ear was also a
lying-in clinic for me. It was in
this place where John Coltrane
fell on my lap like a shiny, slip-
pery baby, newly-born and im-
maculate. It was Pastorius who
wrote India on tissue and it was
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he who gently tapped my
shoulder and said, “Hey, listen
to this one.”

I'saw snakes draped on
the steps going up'the mezza-
nine, snakes nudging at my
feet as they slithered under me,
snakes curling up on the ledge
by the window. They were of
all colors, blue and green and
yellow, black and brown and
red and of course, indigo. ..

I'felt like Coltrane was
just in one dark corner of Na-
ked Ear blowing his life into
the saxophone. I felt smoke
purl on the floor like sea froth
and curl around my legs like
tiny wavelets. The music rose
to my thighs and around my
hips like rising tide. I swam
that night in the rivers of
Coltrane’s India.

“They don’t have it.”

Pastorius’ voice
bounced off the liquid surface
of my trance. He was saying he
asked for another song but they
could not play it because the
compact disc was with the
owner of the bar. He turned to
me and said, “If you liked In-
dita, you might like Hejira bet-
ter. It is by a woman.” He
flashed his knowing, but at

that time to me, rather conde-
scending, semi-smile, proud to
let me know that he had be-
come well aware of my grow-
ing feminist sensibilities.

* %

What would my essen-
tialist feminist siscers say if I cell
them that my friend, Pastorius,
a man, really knows my soul
well? T know Héleéne Cixous
would not mind because
Pastorius is one of the many
sons of James Joyce, having
read the whole of Ulysses and
half of Finnegan’s Wake and un-
derstood. Julie Rivkin and
Michael Ryan parenthetically
pointed out Cixous’ observa-
tion, “It should be noted that
for writers like Cixous, femi-
nine writing also characterizes
the work of male writers like
Joyce.” And so when I said
Pastorius understands my soul,
I'also meant my woman-soul.

I listened to the tape
that Pastorius gave me as a
going-away-again present. He
said that side A of that tape was
his “Hirs” and that Side B of it
was his “Misses”. What he did
was he, using the term quite
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loosely, deconstructed the Joni
Mitchell Hits and Misses albums
und put togecher his own ver-
son,

I scanned the listing.
Hejriva was in his Misses. That
meant Pastorius thought it
should have been a hit if only
people knew what to listen to
or how to listen. And so I lis-
tened, intent on going beyond
the Circle-Game-Joni-Mitchell
that I knew. Perhaps I even lis-
tened too well and too hard.. ..

It is magical how the
first strains of the song enter
your ear one after the other.
First, your right ear. Then, your
left. Then the music hits you
as the notes, coming together,
are measured by a plucked
string and held by taps on
drums struck from far away.

And then the words, or
more aptly, the poetry starts
flowing.

I'm travelling in some vebicle
I'm sitting in some café

A defector from the petty wars
That shell shock love away

I have associated bus
rides with music. I have gone
all the way to Nueva Vizcaya
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with Sheryl Crow and farther
North to Pangasinan with
Enya. I even have crossed a sea
and went to Palawan with Tori
Amos. I have lived in
Zamboanga with Tuck and
Patti. Now here I am in
Dumaguete with Joni
Mitchell. It is not only the
geographies that could desig-
nate the changes that have
happened in me neither could
the miles measure how far I
have gone from who I had
been. The music is the motif
of my journeys and the singers
are the bards of my stories.

In my travelling, I
have been a deserter. I have hid
in the buses, in the ships, in the
planes. I have hid in the ano-
nymity of being a stranger. I
have run away from trivial bat-
tles that destroyed for me
many beliefs, many friend-
ships. Journeys necessitate
loneliness. In loneliness, I have
dodged pains.

 There's comfort in melancholy

When there’s no need to explain
It’s just as natural as the weather
In this moody sky today

Clifford Chase, in his
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article Trouble Child, wrote,
“There are two kinds of people
in the world: those who find
Joni Mitchell depressing, and
those who, already depressed,
find her comforting.”"' I do not
think I am depressed. I find in
her simply, accuracy, and there
is nothing depressing about
accuracy. Melancholy is com-
forting. It is steady and even—
and yes, oh yes, natural, like
the weather.

In our possessive coupling

So much could not be expressed

So now I'm returning to myself
These things that you and I sup-
pressed. .. |

We hold out from our-
selves and from our families,
lovers, and friends so much. It
took the context of lesbian love
to recognize how much we lose
when we are not careful with
how we express what we feel.
For Hélene Cixous the body is
~ the word. This idea is taken to
its limit as Elizabeth Meese saw
the difficulty in that equation.
“There is no properly spoken
body, no body propetly speak-
ing, it being always ‘more’ or
‘less.” We speak it improperly

as an always imperfect transla-
tion, a bad match of flesh and
word, but also as a violation of
the law, its spirit if not its let-
ter, identity and language.”"?
What is possessive coupling
but an ignorance of the diffi-
culty of expression and inter-
pretation. On both ends, the
word-flesh never meets. Nei-
ther words nor touch could
quite articulate the idea and
neither the ears nor the skin
could quite decipher what is
needing to be said.

You know it never has been easy
Whether you do or you do not re-
sign

Whether you travel the breadth of
extremities

Or stick to some straighter line

I have kept on telling
everybody. Whether I stay with
them or leave them, it is the
same. I chose not to give up
that which I owed myself and
if it seemed to mean that it is
them whom I have given up,
then that means I have chosen
the breadth of extremities and
not the straighter line. In this
era of extreme contradiction or
extreme relativity, one can
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barely distinguish oppositions.
Jacques  Derrida  has
deconstructed all dualities to be
unities. The mere fact that tak-
ing the straighter line is as dif-
ficule a decision as going the
breadth of extremities shows
they are the same after all.

I'm porous with travel fever

But you know I'm so glad to be on
my own

Still somebow the slightest touch of
a Stranger

Can set up trembling in my bones

Maybe the thought
that my journeys terrify me
never occurred to them. Some-
times I reeled with the height
or the expanse before me. Dur-
ing long bus rides I would sit
sleeping and feverish, my head
bobbing between sleep and
wakefulness. Bus rides are like
momentary paralyses, the body
sleeps but the mind is awake.
Yet for the body to awaken
from a bad dream into new ter-
ritory is the bliss I merit and
the kind of joy that justifies me.
And to alienate oneself delib-
erately from places or people
welcomes familiarities that
could never be described. In
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intimacy, a kind of solace is lost.
In my journeys, I find it in
strangers.

1 know—no one’s going to show me
everything

We all come and go unknown
Each 5o deep and superficial
Between the forceps and the stone

If there is somebody
who can show me everything,
it is myself. They have their
own lives. Do I still assume
that they owe me anything? I
have lost friends. They have
come to me and I, to them,
deeply. Now they have gone
and I have gone, unknown.
Sometimes I think of them and
I can not remember. Some-
times I think of them and I
mourn.

Well 1 looked ar the granite markers
Thase tribute to finality — 1o erernity
And then I looked at myself here
Chicken scratching for my tmmortality

My friend Jupiter says
that he wants to travel, just like
me. But unlike me, he says he
does not want to stay in one
place for a long time. He says
if some people go around look-
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ing at churches, or resorts or
hotels, he wants to tour
cemeteries. Graves are
sometimes granite markers,
too. Finality? Eternity? It
seems Joni does not want to
be certain. Well, we
shouldn’t be. But how does
one chicken scratch for im-
mortality? I am pecking at
metaphors, and lining them
up like seeds.

We're only particles of change 1
Enow, I know

Orbiting around the sun

But how can 1 have that point of
view

When I'm always bound and tied
to someone

Why does Joni insist
on that phrase, “I know”? It
must mean something. As
Boris Eichenbaum, paraphras-
ing Osip Brik, wrote, “...rep-
etition in verse is analogous to
tautology in folklore, that is,
that repetition in these in-
stances plays some aesthetic
role in its own right.”" Isita
musical necessity, an expression
of doubt and she needs to con-
vince herself, a chant to make
it come true? It has the same

reverberating, hypnotizing ef-
fect as Frost's And miles to go

before 1 sleep/ And miles to go be-
fore I sleep. She repeats that

phrase as a plea. We must be-
lieve her that we are miniscule
entities thrown around by
forces of the fickle universe. We
must learn to move with these
forces. Any relationship is con-
tradictory to these energies,
relationships need immobility
and uniformity no matter what
idealists would say.

I'm travelling in some vehicle

I'm sitting in some café

A defector from the petty wars
Until love sucks me back that way

To come full circle, to
return—and one can only
know this if one has actually
moved. Joni says, some vebicle,
some café. Specificity can show
affinity and one can not be at-
tached if one knows that there
is a need to come full circle.

In AD 622, Muhammad
fled from Mecca to Medina to
evade persecution and that event
ushered in the Muslim era, the
Hejira. When I recall my reasons
for leaving, I, too, feel like I have
escaped persecution, that I have
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journeyed to a more sympathetic
place. But sometimes I think of T.
8. Eliot tapping on my soul like a
phost saying, We will never cease from
explovation/ But the end of our jour-
weys will be| To arvive where we stavted)
And know the place for the frst time.

ok

I've got a blue motel room

With a blue bedspread

I've got the blues inside and out-
itde my head

Will you still love me

When I call you up when I'm
down. .. "

The last time I visited
Satriani, he was singing this
song. I answered, “Of course I
would still love you even if you,
drunk and obnoxious, would
call me at two o’'clock in the
morning.” Even when I was
still in Manila, Satriani would
simply disappear for days and
then would suddenly call me
at home during the wee hours
of the morning. We were
friends after all. He bore the
furtive glances from people
who would mistake him for a
cradle snatcher as he would
give me a light hug. It. was I
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who converted him to vegetari-
anism, although since I left he
had become a meat-eater as a
means of spiting a previous re-
lationship. He was my tutor in
Jazz 101, the one who would
translate the difficult language
of jazz for me. With Satriani
and me, we would always be-
gin and end with Joni every
time we met and parted and
met and parted. Of us three,
Joni was closest to him for he
named his daughter Joni.

L

Joni Mitchell was,
foremost, a folk singer and
even as she has made a crosso-
ver to jazz, the old Joni would
of course never disappear.
Satriani, Pastorius and I were
literature majors after all and
our affinity with Joni Mitchell
was also because of her words,
just like the affinity of litera-
ture with folk music.

Joni wrote songs about
leaving, going somewhere, just
somewhere... Don't we all
have the urge for going? If only
we are like ducks then we could
fly south when winter comes.
But we are wingless and we
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have to do with the mere
dream of summer all year long.
Lorrie Moore has a story, Lucky
Ducks." Tt is about a gay cou-
ple going on a road trip and
staying in a hotel where peo-
ple gather around to wait for
the ducks flying in for summer.
Ducks would return to the
same place and when the hotel
was built, they continued to
roost there. People made it into
a tradition and even rolled out
red carpets as soon as they
knew the ducks would come
flying in. Yes, there are lucky
ducks and we are mere, un-
lucky people. See

the geese. . .flapping and racing on
before the snow. .. They got the urge
for going and they gor the wings so
they could go. .. "

If we could not fly
away then maybe we could
Skate away but we would need
a river for cthat. Ob, I wish I
had a river| 1 could skate away
on/ I wish I had a river 50 long/ 1
would teach my feet to fly..."7

* ok ok

Joni's music was not only
poetry, it could tell stories,

too. Joni sang my life in
many ways, the way art
would always almost inevi-
tably feel like it singles us
out from everybody else.

1 know you don't like weak women
You get bored so quick

And you don't like strong women
‘Cause they're hip to your tricks'

I fell in love with one of
those men who read and liked
Norman Mailet. It would only be
several years later that Kate Mil-
let would warn me about Mailer
and the men who love him:
“Mailer’s An American Dream is a
rallying cry for a sexual politics in
which diplomacy has failed and
war is the last political resort of a
ruling caste that feels its position
in deadly peril."*? I should have
seen his lugging around An Amers-
can Dream as a warning to the dan-
ger that would pounce on me. It
seems that all of my love affairs
were fought on the battlegrounds
of politics. Like Joni, I had my
James Taylors and Graham
Nashes. I had my share of coyores®

to0.

And we're dancing close and slow
Now he’s got @ woman at home
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He's got another woman down the
ball, ..

Yes, men are too often like
coyotes, Women just have to stand
up, brush their skirts and walk
away. Ophelia Alcantara-
[Dimalanta has a poem about fore-
going the risk of pain, bester to be
ipared from loving,| severing all bonds,
cutting clean./ one is less bound to be
broken, less bereaved, little violated. . ./
martyrs have such short shelf lives.*'
From martyrdom to indifference,
we just have to stop taking it too
personally and see men the way
Joni does. They are coyotes jump-
img straight up and making passes/ He
had those same eyes. They just have
to chase & prize down and treat you
like a prey. I would have wanted
to turn around and shoot my
coyote in the face but I looked him
in the eye instead, packed my bags
and said:

No regrets coyote

1 just get off up aways

You just picked up a hitcher

A prisoner of the white lines of the

[freeway.

Although at times to
be strong meant to be callous.
One would think hurt people
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are the last ones to inflict pain
on others but no... There is the
tendency to overdo fortifying
one's defenses. As much as the
worst men have hurt me, I have
hurt the best of them.

But I'm 50 hard to handle
I'm selfish and I'm sad
Now I've gone and lost the best baby

That I ever had. ..
Ob I wish I had a river
I made my good baby say goodbye™

& % ok

It is not just my stories
though that Joni tells. In the
three decades of her career she
has told all our stories and com-
mented on our histories. Joni
has the eye for the ironic, the
amusing and the tragic. In The
Sire of Sorvow,” Joni sings the
mind of Job, the most beloved
and most unfortunate of God’s
sons.

Let me speak, let me spit our my
bitterness —

Born of grief and nights without
sleep and festering flesh

Do you have eyes?

Can you see what mankind sees?
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Why have you soured and curdled me?
Oh you tireless watcher! What
bave I done to you?

That you make everything 1 dread
and everything I foar come true?

What this song does is
to point out that we are all
Jobs, punished by God and tor-
tured by the forces of the
world. The song reflects our
fears that perhaps God does
not care or that he never even
bothers to listen. Joni stands
out there in the open fields and
dares the lightnings, Te// me why
do you starve the faithfull Why do
you crucify the saints? And you let
the wicked prosper... This lone
voice, this warrior that dares to
speak out the sorrows of the
world before God sums up
what freethinkers of the past
have taught us. The song,
though, has a call and response
structure. Between the lines are
retorts from what Joni identi-
fies as antagonists.

Why give me light and then this
dark without dawn?
(Antagonists: Evil is sweet in your
mouth

Hiding under your tongue)

People can not fully be-

lieve that they are good, that
they have dignity worth the en-
tire universe. There is the lit-

tle voice, also a person’s voice, -
that tells us we are evil, sinners,

and that we are sires of sorrow
and have no right to face God.
Do we ask forgiveness from

God? Louise Gluck defines for-

giveness, Do you know/ what for-
giveness means? It means/ the
world has sinned, the world/ must
be pardoned—And to be par-
doned, man must be punished
first? And what is the sin, in
the first place?

* %k ok

It may be that we shall
even be able to retire sex from the
bharsh realities of politics, but not
until we have created a world we
can bear out of the desert we in-
babit*

We may never know
what is bumankind's greatest sin
but women can tell you man’s.
For Hélene Cixous: “Men have
committed the greatest crime
against women. Insidiously,
violently, they have led them
to hate women, to be their own
enemies, to mobilize their im-
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mense strength against
themselves, to be the
executants of their virile
needs.”? It is true, the cru-
elest detractors of women
ire women—other women
ot themselves. But Joni, re-
fusing to be destroyed, faced
women's predicaments
squarely as she sang songs
which reflected her own life.
In Magdalene Laundries**
she comes so close to her
own life as she sang the
story of a twenty-seven year
old woman who got preg-
nant out of wedlock. Joni
got pregnant in her early
twenties and gave up the
child, her daughter, for
adoption. Joni bravely sings
her story, women's stories,
Branded as a jezebel/ I knew 1
was not bound for Heaven/ I'd
be cast in shame/ Into the
Magdalene Laundries. It is in
the Magdalene Laundries
where women are trying to
ger things white as snow.
Pregnancy is a seeding.
Men do not only seed. They
could plow through your body,
too. In Not to Blame®”, Joni
speaks to a wife-beater, The
story hit the news/ From coast to
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coast| They said you beat the girl/
You loved the most.*® When a
woman gets bruised or bleeds,
the reaction would be it is her
fault and she deserved it. Joni
became that woman in her
song and she refused to merely
receive all the blows, I bleed —
/ for your perversity —/ These red
words that make a stain/ On your
white-washed claim that| She was
out of line/ And you were not to
blame.

Clifford Chase* wrote a
deeply personal essay about
Joni Mitchell and the history
of his sadness. While I read his
essay, I felt like I was comfort-
ing one of my gay friends, cra-
dling his head on my lap and
finding solace in each other.
Joni's songs passed between
people’s relationships and sepa-
rations. Chase mentioned
about coming across a Joni
Mitchell line in an obituary:

Jim.

“Show them you won't expire
not till you burn up every passion
not even when you die.”

—the Otber Jim.
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Clifford puts the feeling
into words for both of us, «
Pleasure so private and 5o out of
style that I wouldn't have dreamed
anyone else sharved it... It is
through her music that people,
complete strangers to each
other, find a raw connection.

Icons come and go or
have never seemed to come or
go at all. What many gays and
lesbians today don’t know is
what Chase discovered himself,
that “Lots of fags still love her.
And dykes, too. They're
{We're} her most loyal fans.”
Joni crossed barriers. She lived
poor and she lived rich. She
painted herself as Van Gogh
and got on the cover of her al-
bum as a black man.>* She
could be woman, man, gay or
lesbian, I see something of myself
in everyone/ Just at this moment of
the world®’

Chase saw Joni as a gay
icon. He enumerated songs
which to him had gay content.
Yet the most lucid of all his sto-
ries was about an impersona-
tion of Joni which was done by
an actor during a gay rights
demonstration. The last song
was Woodlstock.

We are stardust
We are golden
And we've got to get onrselves
Back to the garden

By the time we got to Wigstock
We were half a million strong

And everywhere there was song and %

celebration. ..

And 1 dreamed 1 saw the drag :‘

queens

And they were all dressed up like

maids

And they bad the cure for AIDS |

Across every nation

Chase wrote:

It began to rain again. ..
I held back tears, putting up my |
umbrella. My brother had been sick |
maybe a year now; he was dy- |
ing. ... Everything bas intersected f
in that bushed moment, just before
the rain began. my old love for the .
song; my slightly ironic love for it |
now; and the new, daily sadness |

that this music might now soothe.

She had gone thoroughly out

of style, in part, because introspec-
t1om went thovoughly out of style. ..

But grief is private as well ar |
political.. . And anyway, Joni has

kept on singing all these years. ..
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lomehow she kept going, she made
it through these waves. ..

Yes, Clifford Chase is
tlght. Joni Mitchell would always
Mmanage to mutate so as to fit in,
remain significant even in the
(weerest circumstances. Sometimes,
| would listen to Both Sides Now
and chuckle thinking that if
deconstructionists® would have an

unthem, this would be it.

've looked ar life from both sides
now

From win and lose

And still somebow

I1's life’s illusions I vecall

| really don't know life ar all. ..

W ok %

No mercy Sweet Jesus!
No mercy from Turbulent Indigo.

Joni has a pet cat by the
name of Nietzsche. Even as she
had been one of those who were
anti-intellecrual, she could
never quite learn how to be in-
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ane. An interview proved that
Nietzsche was not only her cat
as she quoted from Thus Spake
Zarathustra, “the poet is the
vainest of the vain... he
muddies his waters that he may
appear deep.”

Sometimes I would go
around town with Joni
Mitchell singing for me, and
only for me and I would have a
certain look on my face. It is
difficult to describe one’s face.
Joni had to use Van Gogh’s self-
portrait to be able to know the
expression on her own face.
Maybe it is Van Gogh who
knows about faces....

In the end, what have I
gathered? My stories, my
metaphors, my soul, and all the
colorful people who have
helped me muddy the waters.
Was there really a theory, a
philosophy, an art that could
put order in chaos? What
about Joni's art? Nah, Joni’s
Turbulent Indigo thrives in it. In
the confusion and anguish, one
must never beg for mercy.

CROFEI 504 CROZEI 50
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Notes

! From Joni Mitchell's Turbulent Indigo (1994)
? See Sandra M. Gilbert and Susan Gubar, “The Madwoman in

the Attic” (1980), in Literary Theory: An Anthology, (Malden, Massachusetts:

Blackwell Publishers Inc., 1998) Most theories were taken from this anthol-

ogy. According to Gilbert and Gubar, men have forged “mythic masks...

over her [a woman's] expressive face both to lessen their dread of her ‘in-
] . . . . ‘ ’

constancy’ and by identifying her with the ‘eternal types’ they have them-

selves invented to possess her more thoroughly.”

* See Simone de Beauvoir, “Myths: Of Women in Five Authors,”

in Feminist Literary Criticism p. 1087.
* Ibid.
* Cynthia Ozick, “Puttermesser Paired,” in Fictions, ed. Joseph F.

Trimmer and C. Wade Jennings, (New York: Harcourt Brace & Company,

1994) p. 947-81.

% See Joni Mitchell site http:// www.jonimitchell.com/Vogue.html

" From Bourdieu, “Distinction,” p. 1029.

8 See Bakhtin, “Rabelais and His World,” p. 46.

? The war on and of the canons is a highly controversial direction
which literary criticism has wisely taken.

1 From Rivkin and Ryan, “Feminist Paradigms” p. 530.

" From http://jonimitchell.com/TroubleChildPart1.html

2 From Elizabeth Meese, “When Virginia Looked at Vita, What
Did She See; Or, Lesbian : Feminist : Woman - What's the Differ(e/a)nce?,”
in Feminisms, p. 468

B Boris Eichenbaum, “Introduction to the Formal Method.”
Eichenbaum discusses repetition in verse by focusing on alliteration, rhythm,
or generally the musicality of the verse. The way they are seeing how poet-
ry's meaning relies on sound is quite obvious in music, how a phrase re-
peated, with variation in tone or not, holds the meaning in its melody and
not in its itagery only.

¥ From Blue Motel Room

15 Published in Harper's (March 1998)
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Tradition: The Phantom

YOUNG WRITERS AND THE TRADITION
{N PHILIPPINE SHORT FICTION IN ENGLISH:
DOES THE FORCE EXIST OR IS THE JEDI COUNCIL
PULLING OUR LEGS?

Timothy R. Montes
ABSTRACT

he paper tackles the problemasic of establishing a definable dez’
T:mu for the Philippine short story in English. From the point of
view of a creative writer, establishing a tradition in the genve 15 as fuzzy
i defining the Force in Star Wars.

The canon in Philippine short story in English was established by
the academe and young fiction writers, most of them college-edncated,
omerged from the country’s institutions of bigher learning. Nevertheless,
despite the consensus that several short story writers are .rigm'ﬁcan.t, crea-
Live writers themselves are wary of defining althe tradition in this genre.
()f more relevant concern is how young writers can break away from r.be
Anglo-American tradition of modernism in fiction. The paper ends wztfn
the answers of three contemporary young writers 10 questions about thetr
awareness of a literary tradition in the genre they are working in.

Masters. A young writer, per-
haps a little bit older than
Anakin Skywalker, had to
A long time ago, in a  stand in the middle of the Jedi
galaxy far, far away there were ~ Council (in a scene reminiscent
young warrior-writers who, be-  of a writers workshop) and
fore they could learn to master ~ prove to the Masters that he (or
the Force (or what writing she—although feminists have
workshops now call The Craft, not yet deconstructed Star
yes, something as myscerious as Wars for after all Princess Leia
Witchcraft), had to apprentice  was the twin sister of Luke and
themselves to Jedi-Literary could become a Jedi instead of

Menace
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a princess) had the Force, that
he was the Chosen One. After
being accepted into the liter-
ary priesthood, a young war-
rior-writer had te-go through
a long, arduous training to
make him master the Force. (In
fact, he had to finish a masters
degree in creative writing.) But
first a Jedi master like Obi-wan
Kenobi or Yoda the Yul-
Brynner-Ears had to take him
under his wings—a writer had
to study under the Tiempos of
Silliman or Arcellana and
NVM Gonzalez of the Univer-
sity of the .Philippines to learn
how to use the light-saber (al-
though in this case the instru-
ment had to be as modest as
the pen).

. The Force, The Force—
it was amysterious energy that per-
meated the Universe, and a war-
rior-writer had to live and breathe
the miasma of it until its very
rhythm became second nature to
him. Whac was It? Did It exist or
was it merely an old wives—no,
to be politically precise, George
Lucas'—tale? For the Force was a
Presence that was an Absence, and
Darth Vader had more of it com-
pared to Luke Skywalker. A war-
rior had to master the Force or else

withoutliterary trainingin the aca-
deme under a Jedi Master, he
would end up selling scraps of iron
on adesert planet all his life. Or if

he up and left without finishing
his craining like what Luke |
Skywalker did in 7he Empire Strikes
Back, a wartior would end up on
the Dark Side—a Black Hole that
sucked in the literary incompetents

into the whirlpool of oblivion.
But then some strange
things began to happen. The
Jedi Masters started to die one
by one—first it was Bienvenido
Santos, then Edilberto Tiempo
followed by Jose Garcia Villa
and NVM Gonzalez. The old
order was passing away and che
new breed of warriors discov-
ered that there was a less me-
dieval order existing in the
universe—their world was
changing. The narrative arche-
type of Baldo riding on a
carabao cart as he drove into
the sunset of Nagrebcan or of
Lupo and the river was being
supplanted by sutface images
trom MTV, pop songs, and, yes,
movies like Star Wars. In a way,
the Force, whatever it was, was
losing its mythico-religious
character, perhaps because the
Deconstructionists were gnaw-
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iy away at the foundations of
the Jedi order.

It is into this world
that the young warrior-writer
enters, His name is Anakin
Skywalker—"wild, precocious
young talent, disapproved of
iy the Council, and destined
to bring doom and ruination
through his misuse of the
Vorce™ —and we have the pri-
maul batcle between the old and
the young, between light and
durkness, or, in the words of
'S, Eliot, between “tradition
and the individual talent.”

The Use of Force

In last year’s conference,
I mentioned the word “tradition”
in a more positive light. It did not
carry the dark connotations of “the
Force” in Star Wanrs. 1 associated it
with another word: agon—a writ-
er's imaginary dialogue, a strug-
gle, a conversation, a wrestling—
with writers from the past. It was
TS. Eliot who wrote in his influ-
ential essay Tradition and the Indi-
vadual Telent (1919) that tradition
was the force to reckon with for
any writer. He said that if young
writers worth their salt want to
continue writing beyond their
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twenty-fifth year, theyhave to de-
velop a sense of history, of tradi-
tion. Young writer can begin writ-
ing in their teens from a host of
motives—to win a Palanca, to get
the attention of a classmate in In-
troduction to Poetry, to preserve
childhood memories, to be inspired
by early Joyce: “to forge in the
smithy of my soul the uncreated
conscience of my race.” But young
writers are apt to lose steam and
fall along the wayside if they rely
on romantic, adolescent obsessions
alone. One simply outgrows them
when the sordid realities of life
overtake him: marriage, work,
payment of insurance—what
philistines call “reality.” Eliot’s pre-
scription was for the writer to take
the long view: in his case he car-
ried on an agon with the past, with
the Western Canon. Eliot was car-
rying on an artistic dialogue with
his predecessors—Dante, Shake-
speare, Donne, Wordsworth, etc.
“No poet,” according to him, “no
artist of any art, has his complete
meaning alone. His significance,
his appreciation is the appreciation
of his relation to the dead poets
and artists.”

There is therefore
something darkly onerous
about this concept of tradition
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by Eliot. The burden of liter-
ary excellence, of obeisance to
the golden past, can be unnerv-
ing when he wrote that “.. .the
past should be altered by the
present as much as the present
is directed by the past. And the
poet who is aware of this wil/
be aware of great difficulties and
responsibilities.”* In this case,
since the yardstick has been
established by the past, the
contemporary young writer has
to take the responsibility of
critical judgment by the stand-
ards of the past. It is as if our
predecessors were millionaires
who have bequeathed such ac-
cumulated wealth to us and we
can not afford to lose that in-
heritance in the money market
of free enterprise. The past,
therefore, can be an object of
imitatjon, of inspiration, or of
derision by contemporary
young writers. It behooves us
to have the gall to say: “Dear
literary idols Nick Joaquin,
Greg Brillantes, and Kerima
Polotan—I am singing a dif-
ferent song and dancing to a
different beat but I am not
afraid to be subjected to a po-
lice line-up with you.” (Of pe-
ripheral concern for the writer
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these days is the ascendancy of
literary theories which interro-
gate aesthetics to a discourse of
power based on class, race, and
gender; it is getting to be more
and more difficult to hang on
to the old standards of sublim-
ity in the works of che past
without dragging politics into.
the arena.)

There is therefore an
ambivalent attitude among
young writers like me to-
wards the juxtaposition of
the label “young writer”
with the semantically fuzzy
word “tradition.” Sure,
many of us are enthusiastic
interpreters of the stories by -
Nick Joaquin,
Polotan,

Kerima
and Greg
Brillantes to our undet-
graduate literature classes
every year. (Most young
writers, if they are not into
teaching, are into advertis-
ing or journalism.) So we
cannot help but feel like
featherweights to these
Muhammad Alis of litera-
ture: they know how to float
like a butterfly and scing
like a bee, while we make
hit-and-miss shots at the
Palanca or the Free Press ot

Braphic Awards.

Bur in a way Eliot
Wil right. A sense of tradi-
plon can be a source of di-
fection for us young writers
I the same way that politi-
¢al/religious conservatives,
intend of being portrayed
#s uply villains with out-

moded ideas and values, are
pctunlly the guiding force
behind the efforts of young

liberals and radicals. Young
tebels and iconoclasts do not
just foment revolutions and
Instigate innovations—
they must, in the first
place, have something to
tebel against. Tradition is
the tapping board in our
basketball ring without
which our ball will sel-
dom get back to us for a
literary rebound. It pro-
vides resistance, guid-
ance, new shooting angles
for games we want to play
in our own way. This is
perhaps what Cesar Ruiz
Aquino had in mind
when he described his
teacher Edilberto
Tiempo this way: “He
was establishment, we
were future shock.”
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The Academe, The Canon,
and the Problem Of Estab-
lishing Tradition

“Young writing in the
Philippines today,” begins
Bienvenido Lumbera in an ad-
dress to the First Iligan Writ-
ers Workshop, “is largely a pro-
duction of the academe.” I
agree. But more than the in-
fluence of school-based writing
workshops, creative writing
centers, and the emergence of
student literary journals, is the
fact that it is in schools, espe-
cially in institutions of higher
learning, where most young
Filipinos get their first taste of
Philippine short stories in Eng-
lish. For most students who
grew up with Hardy Boys and
Nancy Drew and Sidney
Sheldon and Danielle Steele, a
college course in Philippine lit-
erature is usually their first
time to get acquainted with the
writers of their own councry.
(For my part, my encounter
with the Palanca canon came
earlier; the Palanca Foundation
donated a whole set of anthol-
ogy to the small library of my
high school in Samar.) How
many young writers today were
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inspired into writing in college
after their first reading of Dead
Stars by Paz Marquez Benitez,
May Day Eve by Nick Joaquin,
or The Witch by Edilberto
Tiempo? Not a few student
writers start out as imitators of
F. Sionil Jose after discovering
him in the college library. (Pity
those schools without a re-
spectable Filipiniana section.)
The influence of col-
lege courses in Philippine lit-
erature in English to the emer-
gence of new writers cannot be
underestimated. And yet when
we make a cursory survey of
the titles in college textbooks,
we cannot help but notice a
certain kind of parochialism in
the choice of selections: the
textbook used at the Univer-
sity of Santo Tomas has large
dollops of selections written by
graduates of the school, while
University of the Philippines
and Silliman University and De
La Salle University have their
own gallery of writers to high-
light. This has resulted in a less
catholic, less varied line-up of
selections. Students at Univer-
sity Santo Tomas are exposed
to the stories of Wilfrido
Nolledo, but students in
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Mindanao are ignorant of him.
Sinai Hamada's Tanabata’s Wife
is studied in Baguio schools but
not in the Visayas, in the same;
way that Anthony Tan’s The
Cargo, a wonderful story set in
Muslim Mindanao, is largely.
unknown to many students.

There are, however,
stories which are taken up by
most, if not all, schools but it.
is risky to group them under
one umbrella and label it as a.
definitive canon.’ The peda-
gogical consensus seems to
agree on the importance of sto-
ries like Dead Stars® by Paz
Marquez Benitez, May Day Eve
by Nick Joaquin, The Virgin or
The Sounds of Sunday by Kerima
Polotan, and Fuith, Love, Time
& Dr. Lazaro by Gregorio
Brillantes. It is not therefore
surprising to note that Joaquin,
Polotan, and Brillantes are of-
ten cited by young writers as
their favorites.

Nowadays, having
been subjected to a regional
Balkanization by a recent
Commission on Higher Educa-
tion memorandum, the do- |
main of Philippine short sto-
ries in English is getting

smaller and smaller. The course

i Philippine literature I took
flteen years ago was called
“Burvey of Philippine Litera-
ture In English,” and in one
semester | was introduced to
the stories by Benitez, Villa,
Daguio, Rotor, Santos,
Ilempo, Polotan, Joaquin,
Cordero Fernando, Arcellana,
Clonzalez, and a host of other
writers, By the time I started
tenching, the subject was
thanged to “Contemporary
Philippine Literature” and the
sense of literary tradition was
lost in the unclear definition of
what "contemporary” exactly
meant and the teacher was free
to choose his or her own
fuvorites from among the liv-
ing writers of our country. Re-
cently this course has been
changed into a subject which
emphasizes the plural case—
"Philippine literature[s}’—
where stories in English have
been pared down to three or
five selections in a semester,
stories that share the same
room, cheek-by-jowl, with
Tagalog and other regional
writings. I am not sure yet how
this will affect the sense of lit-
erary tradition among our stu-
dents and would-be fictionists
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in English especially now that
the Palanca Foundation also
stopped publishing anthologies
of the prize-winning stories in
English.

But of this I am sure:
young writers serious enough
to go about learning the craft
will find a way to get ac-
quainted with the works of
their literary forebears. At a
time when a course called “The
Tradition of Fiction” is required
of all literature and creative
writing majors, it would be
worthwhile to develop a lateral,
comprehensive reading list for
writing students in order to
make them feel the firmness of
the ground on which they
stand. This tradition of fiction
should be capacious enough to
be able to embrace the best sto-
ries in English written in the
past. And along this line I
think of the two-volume Phil-
ippine Short Stories (1925-1950)
edited by Leopoldo Yabes’, he
Anthology of Palanca Award-
Winning Stories (1950-1975)
edited by Kerima Polotan, and,
a more recent project, The
Likhaan Book of Fiction and Po-
erry (1995-1996) undertaken
by the University of the Phil-
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ippines Creative Writing
Center.® Young writers who are
impressed by a story written by
particular writers in an anthol-
ogy will not be contented with
asingle helping; they will look
for other stories written by
these writers, read their collec-
tions of stories, or even their
whole venvre.

Worth noting here is
the presence of a lacuna, a gap
in the chronological continuity
of the tradition of fiction in
English. There is a gaping si-
lence between 1975-1994.
During Martial Law, even as
the Palanca contest continued,
there was no publication of
“best of” anthologies so that
the generation that came after
Polotan and Brillantes is
largely unknown to the young
writers today. This is perhaps
the reason why young Jedi-
warriors are not in awe
anymore of the people sitting
in Writers Workshops; they
may even doubt the artistic as-
cendancy of these unknown
second-liners. The aspiring
writers who start writing in col-
lege will have read Joaquin,
Polotan, Arcellana, Tiempo,
Jose, and Gonzalez but not
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Dalisay, Deriada, Susan Lara,
Charlson Ong, Alfred Yuson,
or Connie Maraan simply be-
cause their undergraduat
teachers did not take up theit;
stories in class. Maybe if they
decide to pursue a graduate
degree in creative writing,
these student will get to meet
these writers before they will
have read them. Worth noting,
too, perhaps, is the absence of
the enfants terribles of the 60s
and 70s—Wilfredo Pascua
Sanchez, Cesar Ruiz Aquino,
and Erwin Castillo. Except for.
Alfred Yuson, these writers
who rode the wave of
postmodernism have been ig-
nored by academia. ]
I discovered Erwin
Castillo, for example, when I
was already in graduate school.
He wrote amazing stories like
the Free Press Award-winning
“Ireland” while he was still in *
his teens during the early sev-
enties. When I finally got to
meet him in the early 90s—
graying hair, garrulous voice,
and heavy-drinking as
Hemingway—this owner of an |
advertising agency was trying
to get back to writing after a
20-year silence. Feeling like a

shild abandoned by his facher,
L sked him why they (his gen-
ghation) stopped writing.
Joaguin,
Belllantes were our literary
grandparents bue I fele chat we
were deprived of the guidance

Polotan, and

ol the generation that came
belore us, The Jedi warriors of
the 1960s and 70s seemed to
have gone over to the Dark
Bide
guestion, of course, was “Mar-
tial Law,” the Evil Empire.
("Murcos was a most fantastic
tharacter no fiction can come
up to." At heart, with the col-
lupse of the division between

Erwin's answer to my

fiction and reality, Erwin was
still faichful to the spirit of
postmodernism.) But the
happy thing about this delay
In their writing and publication
wus that many of them from
thut generation—Erwin,
Ninotchka Rosca,
Aquino—have gone back to

Cesar

writing; those who were sup-
posed to be part of the pan-
theon of tradition have also be-
come our contemporaries in
the 80s and 90s. We are, in a
way, playing basketball with
our fathers and the game has
become more challenging. The
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last time I drank beer with
Erwin, he was still nursing with
his bottle the resistance to the
tradition of realism in fiction
writing. “The trouble with
Greg {Brillantes}],” he said
without losing that edge of respect
for an elder, “is that he plays it safe.
He is afraid to go farther, to ex-
plore the unexplored.” Erwin never
made it to the ranks of the Mas-
ters and here he was in his forties,
still a Jedi knight respecting the
past while resisting it. Now [ hear
he is writing a novel set in the fu-
ture, carrying on an agon with his
literary forebears, trying to out-
Pynchon Pynchon.

Apologetics, Polemics,
Problematics

This leads me to the
problematics involved in the
writing of Philippine short sto-
ries in English. Philippine writ-
ing in English is hounded by
the question: What is Filipino
about our stories in English? Is
it a question of language? Is it
a matter of sensibility and
style? Is it the material? For
whom are we writing? This
constellation of political ques-
tions are often hurled at us by
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some critics who consider us a
dying breed of priests in a dy-
ing religious order, still mur-
muring prayers in a dead lan-
guage under our breath.

But I do not want to
indulge in apologetics and po-
lemics. My concern is with how
porous, how prone to cross-fer-
tilization, how transnational in
influence fiction writing in
English can be. In the first
place, the form is very West-
ern and the aesthetics that go
along with the genre were es-
tablished by Americans and
Europeans. In the Philippines,
many of the literary masters of
the genre studied, and even
taught, in American schools—
Santos, the Tiempos, NVM
Gonzalez, and, in our own
time, Butch Dalisay. Writing
workshops like the ones in the
University of the Philippines
and Dumaguete were pat-
terned after the one in the Uni-
versity of Iowa from where
many of our literary luminar-
ies graduated. Inevitably the
Filipino fiction writers in Eng-
lish do not only fix their eyes
on their native coast; the wa-
ters that come to shore, they
notice, also come from foreign

lands. And yet, despite the fact
that Kerima Polotan was influ-

enced by the writing of Carson.

McCullers, or NVM Gonzalez
by Hemingway, or Gregorio
Brillantes by James Joyce and
Graham Greene, this does not
make their work less Filipino

than, say, the works of Amado
Hernandez. The tradition we

follow carries with it heavy in-
fluences from the West and our:
literary education in the aca-
deme is steeped in reading

from the Western Canon, not
to mention our favorite con-

temporary authors from Brit-
ain, the U.S. or Canada which
we may read without the bless-
ings of our teachers.

No wonder then that
Butch Dalisay, in his introduc-
tion to the most recent anthol-
ogy of young short story writ-
ers, described us this way:

“True, their inspirations remain
largely Western; but even the
Western writers they look up -

to are dissident voices, or

remakers of the form. Perhaps

more tellingly, many of these
young writers seem to know

litele about, and have little to -

do with, Southeast Asia and its
culture, or—except for the very
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M.hly educated—with che
phssienl and historical past.
“Their politics will be
tgeols-liberal, .. Their locales
sl sensibilities are overwhelm-

aly urban, even cross-continen-
Wl They are generally well-
whooled, well-read, and well-

fwveled, which lends their work a
PN consciousness of form, a de-
Wberation of design.™

As to the language “ques-
fon" (for T do not think it is a
‘problem”) most of us just go
shead und write in English because
we leel we write best in it. Or if we
wint to have a critical shield
pgainse the cricicism of elitism of
our writing in English, we now go
10 post-colonial theories that claim
we can strike back at the Evil
lmpire of Anglo-American his-
tory and cradition—we shape their
language according to our native
sensibility and purposes. This is
perhaps the most challenging as-
pect of contemporary writing in
lnglish: to interrogate not only the
past but even the language itself.
If we have to believe in Gemino
Abad, we are whacking away at
the forest to make a native clear-
ing within the language and this
departure is signaled by the new
label “Philippine literature from
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English,” not iz English.
Another challenge fac-
ing the young writers in Eng-
lish has something to do with
how to break away from the
Anglo-American tradition of
modernism in fiction. Bien
Lumbera, noting the preva-
lence of the Western standards
of literary excellence in our
schools, calls for “the subver-
sion of the academe.” The
modernist tradition which
greatly influences the young
writers earnestly toiling at their
graduate degrees in creative
writing at the University of che
Philippines, Ateneo, Silliman,
or La Salle ought to be broken
from these traditional con-
straints in order for the writer
to find an authentic voice. “[It}
might be worthwhile to pon-
der,” Lumbera said, “the ways
by which a Westernized aca-
deme had determined the
norms by which the canon of
Philippine literature has been
constructed. Writers using
English as their medium ought
to be specially concerned about
this problem. ..[and} face up to
the questions it raises: “To what
extent has the Filipino writer,
whether writing in English or
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in the vernacular, allowed him-
self/herself to be constrained or
constricted by norms imposed
by encounters in college with
creative and criticalworks from
the U.S. or England?”"

Although I heartily
agree with this injunction, this
can also be problematic be-
cause the artistic expression of
“Filipino-ness” when it comes
to our short stories in English
can be varied and multifarious
to be contained in a particular
norm. Many young writers, for
example, dream of getting
published in America, of study-
ing there, even of participating
in the diaspora. Filipino writ-
ers based in America have
come up with their own work-
shops and launched their own
anthologies which explore cul-
tural borders. If they follow a
certain tradition in our litera-
ture, it would be the tradition
of exilehood explored by Ben
Santos and Carlos Bulosan.

I believe, though, that as
the young writers try to plot the
coordinates of their aesthetics and
politics, their own search for au-
thenticity will make them con-
front and redefine tradition, what-
ever that may be. The anti-western,
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they slash through the thicket to cres
lish languzge.

Kuwarta o Bayong?

After so many qualifi
cations and divagations, we go
back to the question "Does the
Force exist or is Tradicion:
merely a critical mumbo-
jambo?” Kuwarta o bayong?

[ asked the help of
seven young fiction writers
in English to answer this
millennium question. Of the
seven, three responded. OF
the three, only one made the
claim that there 75 a Tradi-
tion in Philippine Short Fic=
tion in English. One wrote
an essay; the other two an-
swered the questions point
by point. I will end this pa-
per with their answers to my
questions to introduce the
new voices emerging from
the literary carnival.

Qz;ejtio}z L
Do you think therve &5 a tradirion |
in Philippine short fiction en Emg- |

O Wow wonld you describe this

Walition? Which Filipino short

WY wwiters have influenced you
W which of them would you in-
W in the canon?

AliesMacie Jennifer Eligio' :

There s no tradition. Filipino
short story writers who have
illuenced me are Brillantes,
PMalotan, Dalisay. I would in-
thudde them in the canon.

Blad 8. Lim'?:

I think there is a globaliza-
tlon, maybe? Krip Yuson
had o similar evaluation in
his column roughly, I chink,
two weeks ago.

The writers I like (I tra-
ditlon and, outside of Valentine
fomances, is probably one of
the most vibrant among the
different streams of Philippine
literature today. Credit would
not dare claim influence since
that would mean their works
produced some definitive
change in my own. Or in some
tases, claiming Arguilla, Greg
[rillantes, Kerima Polotan. I
might be missing one woman
suthor here, or maybe not. Af-
ter them, maybe Nick Joaquin
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(influence might sound as if
you are putting yourself on the
same level. Doesn’t help them
any, only myself.) include
Bienvenido Santos, Manuel
because it would be a sin to
omit), GCF [Gilda Cordero
Fernando}. Surely not, though
maybe this you should omit, E.
Sionil Jose (why him who gets
Random House to publish his
books? Can’t figure it out.)
This you didn’t ask, but I'll say
it anyway. Bienvenido Santos I
like for his sad, melancholy,
sentimental strain. Santos,
Arguilla, Polotan for a vaguely ro-
mantic strain that is probably eve-
rywhere in Philippine lit (ah! Dead
Stars, the flowers bloom in un-
changing freshness, the dear dead
loves of vanished youth!), Brillantes
for the place of faith in his fiction.
For some reason, I think Philip-
pine fiction in English had its hey-
day in the 60s, maybe until poli-
tics changed things in the 70s. We
probably haven't produced anything
since which has a grand view of man,
stories which deal with issues of im-
port, universal experiences, etc. After
the moon, where else?

Question 2:
How do you situate yourself in that
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tradition? Do you feel you belong
10 that tradition or do you feel like
breaking 1t?

Eligio:
Since there is no tradition, I
don't feel I belong to anything.

Lim:

I would like to think that I
write, or at least try to write,
stories like those from that past
time. Maybe for that reason I
feel I do not belong with peo-
ple who chronologically are of
my generation. | do not par-
ticularly care about post-mod-
ern topics or concerns, and am
maybe beginning to develop a
bias against certain kinds of
technology. Is this a kind of
rebellion?

On another hand, for the
longest time I consciously de-
cided not to write Filipino-Chi-
nese stories. At that time I felt
it would marginalize me, and
keep me away from the main-
stream of Philippine literature.
I don’t think Charlson Ong
will or can escape it, though he
is trying. There is not much of
a Filipino-Chinese tradition in
Philippine lit. So, if ever, I was
not “rebelling” from a literary
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tradition but from an ethnics
racial one,

I did write my first Filis
pino-Chinese story in 1998,
and my thesis adviser (I'm
working on a collection of sto
ries now) thinks it’s the best
story Thave ever written. ] wons
der what that means? Is that
where I belong? My own an-
swers to this question should
be clearer in a few weeks, as |
work on and write on.

Question 3: .
Aszde from Filipino fiction writ=
ers, what other cultuval influences
bave ajfected your writing? Which!
forezgn authors bave influenced or
enspired you? Have foreign 1writ=
ers become more influential to yo
compared 1o Filipino writers?

Eligio: |
There were several cultural in-
fluences. Mostly these were
from the many racial and so-
cial distinctions of people I met:
in books I read. They are Toni
Morrison, Ralph Ellison, D.H.
Lawrence. Yes, I can say that
foreign writers became more .
influential than Filipino writ-
ers, especially since the first
“serious” books I read were

Wuhly Western influenced.

£ uliire Is such a big word, and 1
Wik It would not be wise for me
sy that I've figured out the dif-
Wsent threads thae have wrapped
wround me. Foreign authors?
Upelike wrote a whole series of
Maple stories, and I like the idea
l interlinked stories (B.N. Santos’
W Lowly Pegple was also a collec-
tlon of such stories.) Most of my
storles have companion sequels.
Joes this mean my stories are in-
tomplete and so I need another
installment? Read a lot of E.B.
White in college. (Not a fiction
wiiter.) Like Dante a lot, (maybe
for the Beatrice romance angle).
Cimham Greene I like, maybe for
the faith angle. Foreign writers are
muybe beginning to influence me
more now. Have been reading a
lot of short fiction from The Best
American Stories series, from other
tollections, the New Yorker, people
who have been in Iowa, etc. I think
| have recently set a goal of pub-
lishing in the United States, so I
have been reading up to see what
flavor there is.

Question 4:
What can you say about the alle-
gation that Filipino writing in
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English is elitist?

Eligio:

I agree that Filipino writing in
English is elitist. Writing in
that second language has be-
come the privilege of the highly
educated and those who have
attended prestigious schools.
Often, writers are “judged” ac-
cording to their grammar and
not according to their work’s
essence.

Lim:

If ever it was, I would not re-
ally mind. No one can target
all audiences. Erap for a long
time catered only to his ador-
ing masses. Whynot accuse
him or a reverse elitism?

By the Light from Extin-

guished Stars: Writing
Philippine Short Fiction
From English

An essay by

Luis Joaquin Katigbak"

People tend to refer to
the “Tradition” of Philippine
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Short Fiction in English—or
from English, to borrow a no-
tion from Gemino Abad—as if
there is a huge body of work
with a definableset of common
traits. Ip fact, what they are
usually referring to is a vast
union of all the stories we have
gleaned from English ever since
Paz Marquez published Dead
Stars. One would be hard put
to identify an actual tradi-
tion—from generation to gen-
eration—in the history of Phil-
ippine Short Fiction in English.
(Let’s call it PSFE for short).
Even a cursory exami-
nation of the grand sweep of
PSFE will reveal a startling di-
versity: a diversity of styles, of
underlying tenets, of subject
mactter. [ don’t believe there are
“schools” of writing as such in
the history of PSFE—there are
the famous arguments like Vil-
la's “Art for art’s sake” versus
Arguilla’s “Writing for a bet-
ter society, and there are leg-
endary writers’ groups such as
The Ravens and the
Veronicans—but it’s hard to
label a specific writet’s output
as belonging, or being ex-
cluded from, a single particu-
lar tradition. Is Francisco

Arcellana “craditional”? He i
widely lauded and recognized,
he is a National Artist, but his
prose works from decades aga
are still more experimental,
more playful, than much of
what is being written—anc
ignored—today. |

One could also equate
Tradition with The Canon
namely, with a group of writ-
ers or works deemed by the
powers that be to be Essential,
as being the only writers of
works worthy of critical atten:
tion. However, I have to admit
that the idea of a canon does
not sit well with me. I disagree
with the idea that there exists
a strictly defined, inviolate set
to which all “valid” works be-
long. I will not deny the use
fulness of a canon, in terms of
drawing attention to certain
works, and of defining one’s
standards—but there should
not be an inflexible “Canon™
with a capital C. There should:
be a wide array of personal
“Best-of” lists—a whole
armory of canons, if you will
excuse the horrendous pun.
Every teacher (actually, every
reader) has his or her own per-
sonal ideas about which writ-
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# and works are worthy of
siention and which are not.

My own list of essential
Pllipino shore story writers
womld include Francisco
Ateellana, Gregorio Brillantes,
Je Y. Dalisay, and Kerima
PMalotan, These are the writers
| gontinue to reread, and rec-
ammend co others. I do not
know |l they have had a dis-
pernable influence on my writ-
g1 do not consciously try
o emulate their work—but
they have certainly been inspi-
fations. Also noteworthy is
CHna Apostol, whose Bibliolepsy
was the last Filipino novel I
thoroughly enjoyed.

In a broader sense, of
(ourse, our writing is influ-
snced by the very age we live
in, by everything we take in—
by our knowledge of current
gvents, by the TV shows we
watch, the conversations we
have. “Input equals influ-
snces.” We are influenced by
CNN, MTV, NU 107, the
Internet. And, of course, by the
works of foreign authors. An-
other personal “Best-Of” list
follows: Jorge Luis Borges,
Truman Capote, Haruki
Murakami, Renata Adler, and
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James Thurber. I do not know
if you can compare levels of
influence—certainly I read
more works by foreign authors
simply because of the sheer
amount of worthwhile books
that are out there—but while
foreign authors show me what
can be done with the English
language, local writers show
me what can be done with that
selfsame language here, in this
country, fused with our histo-
ries and sensibilities.

And so we are all signifi-
cantly influenced, in subtle or
obvious ways, by local writers
of days past and by our own
contemporaries. However, in a
very real sense (going back to
the question of our local “tra-
dicion”), perhaps because PSFE
is still a comparatively “young”
phenomenon, or because as
writers and readers in English
we are constantly reacting and
being enamored of such a huge
number of movements and
schools of thought from a
number of different milieus, it
seems that every Filipino writer
who writes in English consti-
tutes his or her own tradition.
As young writers, we are rarely
subjected to such onerous com-
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parisons as “He's the new
NVM Gonzalez!” or “She’s
continuing the tradition of
Kerima Polotan!”

The easiest and most
practical way for any practicing
local writer to “situate” him-
self, I believe, is quite simply,
chronologically. “I am one of a
number of Filipinos under the
age of forty writing short fic-
tion in the late twentieth/early
twenty-first century.” Boring,
but accurate—and it is a state-
ment that does not set limita-
tions on our writing.

Of course one can always
identify similarities, parallels.
However, to tell oneself that
one is continuing a tradition of
experimental wordplay as de-
fined by Arcellana, or a tradi-
tion of stark realistic stories as
defined by Arguilla is to per-
haps constrain (ot, on the other
hand, delude) oneself. Let the
critics decades from now “situ-
ate” us, if they have to, or are
at all inclined to—that is not
our job. Feeling that one be-
longs, or is excluded, from a
tradition should not, in the
end, affect one’s desire to write
what one wants to write. And
that is what it’s all about.
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Which brings us to my.
next notion. There may not be
a strictly defined “Tradition™
per se—but there is definitely
a local literary establishment.
The membership of this estab
lishment (established writers,
editors and others) may flucs
tuate, but they always possess
considerable influence in the
literary community. I believe
that literary paralysis is not
necessarily caused by the sense
that unless one writes like a
dead writer (or a living, multi=
awarded one) that one’s works
will be denied publication, rec-
ognition, validity. I am not
bothered so much by the
thought that Nick Joaquin,:
through his undeniably re-
markable output of short fic-
tion, set the bar for writing in
English so high that I cannot
reach it. Racher, I am bothered
by the thought that if I wrice,
say, a story with science-fiction;
elements, it will automatically
be denied “serious” attention
by most editors or literary-con- |
test judges. It is this, I believe, ‘
that the young writer instinc-
tively feels like rebelling °
against: this notion that one
has to conform to a set of

dards that one may vio-
bly disagree with.

Again, though, noth-
hl Lan teally stop one from
Wilting what one wants to
wiite, To sum up (and, in a

tndabout way, address
JUMt last question too), let
Me |oln two of my favorite

Juatations—one from Fran-
st Arcellana and one
fhom NVM Gonzalez, to
fiente o mantra for myself
sl for anyone else who is
alao trying to tell stories:
“Weite the story that only
you can write, and don’t
worry about the language.”

L onclusion

My foregoing corre-
spondence with other young
Filipino fictionists confirms the
problematic of establishing a
tradition. We seem to have
tend (and even admire) the
sume Filipino writers and yet
we also refuse to make the
tlalm that this list of best-ofs
tonstitutes a Tradition. These
lterary predecessors (a more
upt term) can be considered
more from the point of view of
Ispiration than from a critical
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paradigm of continuity/discon-
tinuity.

Tradition, I feel, should
not be viewed as a chronologi-
cal parade of great works—
from Dead Stars by Benitez to
Penmanship by Dalisay. The
Mindoro of N.V.M. Gonzalez
and the Tarlac of Brillantes are
two different worlds which
cannot be lumped together
under one school, movement,
or period. And even if the new
generation of short story writ-
ers in English read more for-
eign than Filipino writers, they
cannot be faulted with not hav-
ing read their literary forebears.

In the post-Jedi order,
young Filipino fictionists, de-
spite the necessary egotism
that sustains artists, are more
modest about their efforts un-
like the preceding generation
of short story writers which also
dreamed of writing the Great
Filipino Novel. There is some-
thing about the short story
form that defies the bravura of
novelistic genius—Chekhov
was more modest than that.
What we follow is a tradition
of small gestures that open up
to revelations beyond words—
Alfredo Salazar looking up at the
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stars, Baldo smelling the fragrance
of papayas in bloom, Badoy
Montiya listening to the midnight
call ofa watchman, Miss Mijares’s
flesh leaping assshe turns to the
man in the cold rain. The aes-
thetic of the ineffable is itself a
hard thing to master and we

or no tradition, in the hopi
that we would come b
these moments of grace. l
this way, writing, for us, i
more an act of faith than’
pass-the- torch relay of tra
dition. |

Notes
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FORCED ALTERNATIVE:
MAKING MULTIGRADE SCHOOLS WORK
POR CHILDREN IN NEED IN RURAL AREAS

Betty C. Abregana, Enrique G. Oracion,
and Rolando V. Mascufiana

ABSTRACT

TM: cwse study was conducted in rwo elementary schools of Negros
Oviental to examine the situation of multigrade schools assisted by
W Unicef. In particular, it aims to assess vhe opportunities offered by the
PONprem ws well as identify the challenges associated with the reaching of
Wlgrade classes.

A multigrade school assigns to one teacher rwo or three grade
Bnli ws @ way of meeting the educational needs of schoolchildren in far-
M (ommunities where there are not enough teachers because of budget-
Wy constvaines. Through this mechanism, the government's thrust of “edu-
\ion for all” is operationalized. In Negros Oriental, almost one half
AN of elementary schools are combined or multigrade schools. Even
wmong the combined or multigrade schools, more than half (57%) are
Womplate schools. Yer, without the multigrade schools, basic education
Wonld have remained beyond the reach of a big number of elementary
Wwhoo! age children in the province, especially in vemote barangays.

Among other observations, this case study shows that the proper
wiwinistration of multigrade schools can be a workable alternative to
Jwviding the educational needs of children in the uplands and the coun-
Wyiidde, Teacher training, improved school facilities and equipment, ad-
Winistvarive assistance, LGU support, and commaunity participation con-
Wibute 1o making multigrade schools work for children in need. The
WiMication of innovative teaching strategies enables teachers to be effec-
W In bandling multigrade classes and sustains childven's interest to
Barn, However, the study also shows that theve is a continuing need for
Welwoling our elementary school teachers to provide them skills to respond
W the realities of a school setting in outlying communities.
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Introduction

Consider the following case:

Mary Jane belongs to a family of three girls and five boys, all unma
ried. At 14 years, she attends grades 6 and is the brightest in her class in w ik
her 13 year-old sister also belongs. She has a 19 year old sister who finished onl
grade 3. All the gitls help their mother plant corn and peanut in the fami ¢
owned farm as well as take care of the family’s several heads of chicken, a pig
a calf, and a carabao that is used for plowing the field. 4

Her eldest brother takes care of plowing the field and works closel

with his father in the farm. While her second brother is a work student at 2
polytechnic college taking up a course in elementary education, the third anc
fourth brothers attend adul literacy classes in a nearbv burangay and hope t¢
qualify as grade 6 graduates at the end of the school year. The youngest among
her brothers finished grade 4 and, like the rest of the family, he works in the
farm. i
|

Mary Jane believes that without a grade 6 school in their upland
barangay, she would not finish elementary schooling. Even with the prospect of
finishing first in her class, she doubts if she could continue with higher studies
Her dream is to finish a college education and become a teacher so that she cag
help her family as well as the children in her own upland community to have

the opportunity to finish at least the 1998 Philippine budget. Al
basic education. though they constitute the majors
Ina country where more ity of the Philippine population,

than half of its population live be-
low poverty line, the struggle to
build social capital for poor chil-
dren represents one of the most
pressing challenges. Education is

allotted a measly 30 percent of the
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children between the ages of 7-12
are deprived of their right to a de=
cent education because resources
available are barely able to meet
the requirements of compulsory
basic education. "

O the 628 elementary
i Negros Oriental, 300
) e multlgrade schools. Of
multigrade schools, 130
Jure complete elementary
Shils and 170 (57%) schools
B0 tlassifled as incomplete or
B having all the grade levels
B | 1o 6.
' A multigrade school
WAENS to one teacher two or
Mo grade levels as the edu-
Satlunal system's way of meet-
N the needs of schoolchildren
W far-flung communities
whete there are not enough
suehers because of budgetary
sunstraines, Through this
wechanism, the government’s
Wit of “education for all” is
sperationalized. A complete
mleigrade school is one where
Wl grade levels (1 to 6) are
fupht. An incomplete
multigrade school does not
luwve all the grade levels and has
Wily up to cicher grade 2 or
puile 4 level. Still other schools
:l" i@ combination of
munograde and multigrade
Lowels, that is, one teacher han-
Alew grade 1, another handles
o 2, and another teacher
tukes care of both grades 3 and
i levels. There are few cases
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where one teacher handles
grade 1, another handles grade
levels 2, 3 and 4, and a third
teacher takes care of grade lev-
els 5 and 6.

The primary factor
that influences the decision to
resort to multigrade schools is
the availability of budget item
for additional teachers and fa-
cilities as well as the number
of pupils who enroll per grade
level. In determining which
classes are to be monograde or
multigrade in schools that
adopt a combination of these
strategies, the number of pu-
pils in a given level is the key
factor. Due to a bigger number
of enrollees in lower levels,
grades 1 and 2 are usually
monograde classes.

In effect, multigrade
schools come about because of
budget constraint, lack of
teachers, poor or inadequate
facilities, and low enrolment.
In a number of instances,
multigrade schools are forced
by circumstances such as the
slow process of replacing teach-
ers who have retired or are on
maternity leave or sick leave,
or the lack of public funds to
open a new school in remote
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communities. Among local
education administrators, the
widespread perception is that
“the government is not in a
hurry” to resp(’)nd to the edu-
cational needs of a growing
number of children. To many
of them, ctherefore, a
multigrade school is better
than not having a school at all.
The elementary
schools covered by this case
study are two of the 300
multigrade schools in the prov-
ince. Both are the beneficiaries
of the Multigrade Schools
Project of the United Nations
International Children Fund
(Unicef). The the selection of
these two schools as Unicef
program beneficiaries, from
among the many multigrade
schools in the province, is based
on the following parameters:

® based on estimates and
available community information,
the school population is not ex-
pected to grow within the next five
years and, as such, will not likely
have a monograde class within the
same period of time;

° there are several other
multigrade schools in the district

where the beneficiary school is
cated,
. the local governme

unit (LGU) is willing to put
a counterpart fund to dl

Unicef assistance; and,

. the supervisors of t
district where the schools

long are willing to administ

the project.

The Methodology and Sits
of the Case Study

This case study was co

ducted to examine the perfo
ance of Unicef-assisted multig

schools in the province of Neg _.

Oriental, assess the opportuniti
offered by the program, and o
line challenges associated with t

teaching of multigrade classe:

Four groups of stakeholders serve
as sources of information for

study: the school administrat
(districe supervisor and desig nat
head of the multigrade school),

the teachers in the school, the rep
resentatives of the parents an

community members, and s

ples of pupils from all grade levels.

Two sets of questio

were asked of all che inform

ants: (a) the general questio
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pertain to their views

L the positive and negative

ol multigrade classes

the specific questions

lpok Into their partici-

ahd perception about
implementation of
mdle schools in their re-

Ive communities. Panel
eiviews were conducted
the school officials and
pachers, The parents and
unity members as well as
participated in separate
group discussions. Eng-
wis the language used in
Wi Interviews of school officials
il teachers while the focus
#ionp discussions among par-
and community members
puplls were conducted in
uno in order for them to
pstand the issues at hand
freely express their ideas.
The gathering of data was
simultaneously in different
woms by three faculty re-

t of the Interdisciplinary

h Group (IRG) of Silliman

ity. They were responsible
gathering data from among the
officials, teachers, parents

gommunity members and
of grades 5 and 6. Mean-

, two graduate students also

R A A N S
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conducted the focus group discus-
sion among pupils from grades 1
and 2 and 3 and 4.

Each of the schools
was given one day for the
data gathering. The dates
were scheduled in advance
and the corresponding
schools to be visited were
informed through the coor-
dinator of the multigrade
schools of the provincial di-
vision of DECS of Negros
Oriental. Additional statis-
tical data relevant to the
narrative presentation of
the report were derived
from the district and pro-
vincial division offices of
DECS. Data collection was
done in November 1998.

The multigrade el-
ementaty school studied in
Manjuyod is located in San
Isidro, an upland barangay
which is about 3 kilometers of
rocky road from the poblacion.
On rainy days the road be-
comes slippery and can only be
traversed by a four-wheel drive.
During good weather, habal-
habal (big motorbikes used as
passenget vehicles) are the
common mode of public trans-
portation. As a complete
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multigrade school, this school grade school. The district su
has all the grade levels required  pervisor of Manjuyod oves
of an elementary school in this  sees the general implementa
country. There are three teach-  tion of the multigrade progra :-
ers who each handle two com-  of activicies in this school. |

The discri b»
tion of pupils across grad
The teacher who takes levels and teachers is se¢

bined grade levels (grades 1
and 2, 3 and 4, and 5 and 6).

charge of grade levels 3 and 4 in Table 1.
is designated as the teacher in-

Table 1. Number of pupils per teacher and grade level

In general, mull
charge (TIC) of the elementary  grade classes in Manjuyod a
school. As TIC, he oversees found in 11 out of 25 schools
the day-to-day routine func- In other multigrade schools ii.
tion of the school and re- thedistrict, only one is a regu
ports directly to the head lar teacher and others
teacher. The head teacher in  teacheraides. The latterare re
an adjacent elementary school, munerated from local funds a
concurrently supervises the op- recommended by che 4,_;:‘
eration of San Isidro multi- school board. There are 1§

4
I

et in the diserice fi-
by the local municipal
“Phe other six teacher
We pald out of provin-
wdy, Of the multigrade
I In the districe of
Muyod, elght have combi-
b ¢lasnes /0., two grade
I one class, two have
atade and combination
#4, and one school has
giude levels in one class.

Meanwhile, the
Hgrade elementary school
Willed In Tayasan is in
abllog, o siri0 of Barangay
Pmbulan, about 18
meters from the national
hway. Barangay Tambulan
wlisady has a complete el-
Sientary school. Before this

i

: tgrade school was opened,

Grade Levels | Teacher 1 Teacher 2 Teacher 3 #(lllldrcn in Nabilog stud-
<8 W slther in Tambulan or in

. 15 } * Wumbo in another municipal-

I 24 . where complete elementary
sl high schools are in place.

111 22 | ‘ When the multigrade
i shool in Nabilog was newly

v 11 : fned, a good number of par-

4 continued to send their

M 17 ten to the complete el-
VI 15 ntary schools in adjoining

nys despite the distance

Total 42 33 3 ‘ nts fele chat it was better
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for their children to start and
finish elementary education in
the same school than have them
moved to another school. At
that time, Nabilog was just of-
fering primary education, that
is, grades 1 to 4. But when
Nabilog started getting sup-
port from Unicef and receiving
special attention from the De-
partment of Education, Culture
and Sports in May 1997, nota-
ble improvements were ob-
served which motivated some
parents to transfer their chil-
dren there.

At present, there are
only three female teachers
handling combined classes
of 1 and 2, 3 and 4, and 5
and 6. One teacher is a resi-
dent of Nabilog while the
other two are from Tanjay, a
coastal town of the province
south of Tayasan. One of
them also acts as a teacher-
in-charge. Similar to San
Isidro, the district supervi-
sor of Tayasan oversees the
implementation of
multigrade program of
Nabilog. The principal of
Tayasan Central School con-
currently supervises Nabilog
Elementary School.
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Table 2. Number of pupils per teacher and grade level

Wwachers for an in-
W Pilipino popula-
W hile this lack may be
I part to fewer quali-
gertifled basic edu-
fenchers, the main

I8 the inadequate

pllocation to support
ng of new teachers,

5

Siuetion of new build-
il provision of equip-

it and facilities to ensure
iy elemencary educa-

aeross the country. The

districes of Manjuyod
Tayasan have experi-

# thorefall of teachers
0 retired teachers were

Grade Levels | Teacher 1 Teacher 2 Teacher 3 ‘.

I 38

I 23

III 16

v 22

A% 25

VI 11
Total 61 38 36

Table 2 shows the distri- General Views

bution of pupils across teach-
ers and grade levels.

Nabilog is just one of
the 18 multigrade elemen-
tary schools in Tayasan dis-
trict. Eleven of these
multigrade schools have
combination classes, six
have both monograde and
combination classes, and
one has classes with three
grade levels under one
teacher.

Multigrade Classes

Views of administrators

system, there are

Silliman Journal Vol. 40 No. 2 1999

To the local admin
istrators, multigrade school
came about not of their ow
deliberate or willful choic
but because of circum
stances which pushed them
to take this alternative. Un
der the existing educationa
nof

immediately replaced or
wheh teachers on maternity
BANe Of sick leave were not
ily substituted. These
Walances result in fusion of
MMMses. The cteachers
god to handle combined
lusses tuke the additional
Waponsibility without che
Wittesponding increase in
W In some cases, new
sls are opened as peti-
#d by residents and lo-
wlficials but funds are
Wit wlways adequate to hire
y Weacher for each grade
|, This and fewer stu-
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dents in each grade level of-
ten result in combined
classes. In most cases, how-
ever, merging of grade lev-
els increases the number of
pupils to more than 30 in a
combined class.

The value of having a
multigrade school is in assuring the
rights of children to basic education
despite meager resource allocation.
Under the system, children in distant
barangays can be in school and finish
elementary education in spite of some
constraints. With Unicef assistance, two
multigrade schools receive grants for
the improvement of school buildings
and fadlities. With countetpart from
the LGU and DECS, the schools are
able to acquire books and equipment
and train teachers to make them more
adeptat handling combined gradelev-
els. Moreover, the memorandum of
agreement with Unicefstipulates that
the DECS division of schools must. as-
sure the maintenance of equipment
and fadlities as a counterpart of the lo-
cal government unit through the local
School Board. Another positive out-
come of Unicef assistance is that these
multigrade schools tend to be highly
motivared by the regular visits of
local authorities, school admin-
istrators, and guests.

From the perspec-
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tive of administrators, Views of teachers
however, the level of

quality of teaching and In San Isidro, the ch
learning in multigrade ceachers understand ;
schools is generally low. Itis multigrade approach in teachi
widely perceived thatfew multigrade  to be the handling of more th
teachers are adequately equipped  one grade level per teacher
to handle multilevel classes. has to teach all the subjects if
Among teachers who are trained,  day. The activity usually takes pla
some had no prior experience in  in one classroom setting. Teache
elementary school teaching andare  consider this arrangement adva
immediately assigned to tageous to learners in the low
multigrade schools. Forinstance,  grade levels for they are given :

ina big class of learners posure to content areas design

from combined grdade lev- fora higher grade level at an eal

els, teachers face horrendous  stage. Furthermore, this arrang|

challenges in providing indi- ment provides pupils the opl

vidual attention to pupils. The  tunity to listen to the discussiol

realities of the situation and the  of combined class levels. To faci

magnitude of work expected of  tate the teaching-learning proc

them overwhelm teachers who  in this context while at the sam

have no prior exposure. Com-  time easing their additional bt

pounding this already dismal den, teachers employ techniqu
situation is the fact that despite  and strategies such as abilit]
special funds to some grouping and peer-teaching. Py

multigrade schools, resources pilsare grouped according to

remain insufficient to provide learning ability. Fast learners a
decent facilities and equipment  directly involved or tapped by th
for classrooms, library, science  teachers to help their classma
laboratory, and co-curricular  who are considered slow learner
As identified by th
local school administrators, teachers themselves, the mai
when given a choice, prefer weakness of the multigrade ap
a monograde to a multi- proach involves time manage
grade school. ment. In addition to preparin,

activities. For these reasons,
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ol lesson plans frrboth — when it rains. In a separate
levels, teachers consider  building, the classroom for
g from one class to  G.ades 3 and 4 is a reno-
#h an excra burden on  vated Marcos-type structure
'"l‘t. They strongly agree  and is found to be a much
this sltuation leads them  more pleasant learning en-
problem of divided rime  vironment.

Wiention for their pupils.
Wther weakness they huove  proach in teaching is imple-

The multigrade ap-

in the forced shorc- mented in San Isidro Elemen-

ol contace time withone  tary School mainly because
which happens when the  there are only few children in
tluns level requires addi-  the area who go to school. The
Sl time because of the level  teacher-pupil ratio (1 teacher to
- dilficulty of a particular 45 pupils) for one grade level
Autning tusk. A demotivating  (in a monograde class) is not
i tor ldentified by teachers is  met. Such a small enrollment
It despite the excrawork and — does not justify the provision
L. wdditional rime and effort  of additional teachers and class-
thelr part, they receive ex- rooms. Because of the small
the same salary and allow- “population of the school, the
¢ that public school teach-  head teacher of Sacsac Elemen-
gonerally received.
The classroom for administration of the San Isidro
¢85 and 6 in San Isidro  multigrade school.
lementary School is much The teachers of
wller than the classrooms Nabilog Elementary School
Wt the lower grade levels describe the multigrade ap-
sl tenchers and pupils feel  proach as the handling of two
t this situation is not or more grades by the teacher.
uhducive to learning. Tothem, the advantages of this
ft from the inadequacy approach are the integration or
W |18 size, the room has no  fusion of lessons or subject
Wiling and is very hot at  matter, the use of Multi-Level
n while the roof leaks Materials (MLMs) for the vari-

tary School also handles the

Silliman Journal Vol. 40 No. 2 1999



62 Abregana, Oracion and Mascunana Forced Altemative 63

pervises  Nabilog  With the available learning
Sehool, The teacherof — materials, equipment, and fa-
4 In Nabilog is des-  cilities, they feel they are more
W the toacher-in-chargeof  blessed than the regular
' monograde schools in adjacent
: communities. Besides, their
loarmers school is much nearer to their
homes than the complete el-
4o the schoolchil-  ementary school in the next
% multigrade school is  barangay.
i asslgns a teacher to Pupils consider their
ade levels in one teachers in multigrade classes
m. The children are  to be good at explaining the
10 sny though that lessons, ready with learning
de level in the room  materials, and solicitous in fol-
n one blackboard lowing up the progress of their
. Attording to the chil-  activities and the quality of
the teacher gives their performance. At the same
th to the other while time, they claim to like the
cusses u lesson in one  company of other pupils in the
lovel. room. Those in the lower grade
According to the learn-  level feel they can approach
g In this particular those in the higher grade for
|o school allows them  assistance in their school work
from donations given  while those in the higher level
W sehool such as textbooks,  gain satisfaction in being of
. and chairs. They are help to others. In addition to
¥ 0 read storybooks, use  reading, writing, computing
ury, or refer toa globe.  and other subject require-
y point out that their  ments, learners appreciate be-
s 0 mimeographing ing exposed to singing, danc-
, They say their par- ing, and acting.
ped in the renovation The pupils, however,
¢ school building and  complain about noise and dis-
tlassroom has a toilet.  traction created by those who

ous grade levels, the introduc-  needs despite their concern fi
tion of some educational games  the latter’s learning proces
related to the subject, and the Remedial lessons intended fi
use of the strategy of grouping  the slow learners are rarely p :.
pupils according to their abil-  sible because the time intend
ity level. for this purpose is used in co

Spelled out by teach- tinuing the lesson. Teache
ers as a major disadvantage is  consider the multigrade lear:
the preparation of lesson plans.  ing activities as tiring for the
They feel that this activity leave them no time to rest. Lil
takes so much of their time their grades 5 and 6 counte
when in actual teaching, time  parts in San Isidro, teachers |
is never enough to cover all the Nabilog are unanimous |
details in subject areas like pointing out the size of the
English, Arithmetic, or Science  classrooms as inadequate f¢
in combined classes. multigrade classes. i

Considered as another In Nabilog, th
disadvantage of multigrade multigrade approach in teack
approach is the problem with  ing is implemented because th
contamination in learning as  pupil ratio of 1 teacher to 4
evidenced by the answers to a  pupils, which is a requiremen
test in a particular grade level.  for a monograde class, is n¢
For example, while doing met. The Nabilog Elementar
seatwork, pupils of one level Schoolis located in an area thai
can also listen to the lesson dis- has access to three bi
cussed by the teacher for the monograde schools in the
other level. When test comes, Tambo Elementary School an
some of the answers given are  Tibyawan Elementary School
those of the lesson that the both of Ayungon; and
teacher took up with the other Tambulan Elementary Schoo
grade level. of Tayasan. Many schoolchil

Teachers in the dren go toany of these schools
multigrade set-up express anxi-  Worth noting is that the principa
ety that they cannot individu-  of Tayasan Central School, a trained

ally attend to their pupils’ in multigrade teacher, concu
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are already done with their
seatwork. Pupils point out that
when the teacher is busy with
the other grade level, those tak-
ing tests or doing seatwork can
cheat or copy their seatmate’s
work. Others feel that distrac-
tions caused by other pupils
affect their concentration and
leave them little time to finish
their class activities. There are
others who wish their teachers
can give them as much time as
their more assertive classmates.
The pupils remark that
their school is a multigrade
school because of a lack of
teachers, few classrooms, and
not enough space to build ad-
ditional rooms. Not one of the
pupils mentioned budgetary
constraints on the part of the
government or that enrolment
size is small in their locality.

Views of parents and commu-
nity residents

For parents and com-
munity members, managing
two grade levels in the same
room at the same time is a most
demanding job for a teacher in
a multigrade school. From
their observation, the teacher

begins by arranging the se
in a way that both grade lev
would be given instruction
ternately. Within this arran
ment, the teacher is able to
tend to one grade level wh
the pupils in the other level ;
doing their seatwork. Pare
and community members ¢
serve that this strategy of cla
room management maximi
the time and expertise of t
teacher and often leaves |
exhausted at the end of the d
Parents and comm
nity members are happy
observe that because of the sf
cial setup of multigra
schools, teachers are often ¢
time for flag ceremony and
begin their classes prompt
They pointed out that in ¢
past, the usual practice
teachers of starting classes a
o'clock in the morning a

ending at 3 o'clock in the a
ternoon shortened the time fi

actual classroom instructic

and deprived the children

valuable opportunities to fi

ish their lessons or revie

them. One of the heartenir
developments parents a
community members no

about the multigrade school ii
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I8 that teachers now
ghildren's education
ly, This atticude,

10 parents, likewise
thelr children to give
ntlon to cheir stud-
positive manifesta-
uvlor demonstrated
# and pupils are ac-
pd by parents and
ty members as a di-
¢ of the multigrade

. 'Th the parents, these

gould be aceributed to

of teachers in the
phtation of the
approach.

Parents and commu-
bty especially appre-
various forms of as-

# provided by the

benefits that are not

by other schools in the
nicipalicies. Every pu-
I8 school is provided

tuble and chair and there

for the acquisition
teading materials, for
p of classrooms, and
natruction of comfort
pvery classroom. For
feusons, parents are
for the Unicef assist-
their school in their
communities.
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The parents in
Nabilog have a specific reason
for considering the multigrade
program as being of value to
them. Having a school within
their locality has assured them
of the safety of their children
since learners do not have to
travel a far distance to study.
For them, even if their school
is multigrade, the kind of in-
struction their children receive
is much better than the other
schools in the wupland
barangays. They report that at
a district contest in oral read-
ing, their children could very
well compete with children of
other schools, including the
monograde schools in Tambo
and Tambulan.

Parents and commu-
nity members of the two com-
munities visited differ in their
views regarding the deficien-
cies of multigrade classes.
Those in Nabilog cite the lack
of teachers who can attend
closely to the increasing pupil
population and the lack of
classrooms particularly in
grades 1 and 2 as a major con-
cern. On the other hand, their
counterparts in San Isidro sin-
gle out the behavior of pupils
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as a disadvantage of a multi- Administrators agi
grade school. According to that their education and p
them, pupils who finish their  vious training have not ¢
seatwork ahead of others usu-  ented them to the practice a
ally make noise and discurb the management of combi
ather grade level. San Isidro  classes. They acknowledge ¢

parents and community mem- teachers  assigned

bers believe that having to at- multigrade programs are
tend to two groups at the same  ally left without a choice a
time must demand so much at the outset often hesitate
from the teacher. They arecon-  feel inadequate in accepti
vinced that one could not serve  the responsibility. To enco
two functions at the same time them, local administrat
without affecting one’s effi- challenge the teachers to
ciency and the quality of either  their best despite some
task. straints such as the teache

Nevertheless, to them, lack of experience, more st
having a multigrade school is  dents to handle, and multi
better than having no schoolat  subject assignments. In ¢
all. Besides, a multigrade event that teachers make cor
school is accessible to the chil- ments or observations that 2
dren in the area. The parents somewhat inimical to qual
and community members are  teaching, administrators tel
also aware of the low pupil to show consideration and u
population in their locality as  derstanding of the teache

well as the budgetary con- feelings.

straints as major reasons for not In  most case
being able to put up complete  multigrade teachers are pret
elementary schools. much on their own in handlit

everyday teaching-learnit
Role, Practices, and Experi- concerns and in managif
ences of Administrators classroom affairs. Since loc

administrators practice deleg
Skills and practices in manag-  tion of responsibility in tk
matter of school and comm

ing multigrade schools
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, tenchers have a  to reach a consensus. In a
pliciting the par- number of instances, teachers

Wiieipation in the help one another in designing

{ng activities. In  the instructional materials for

multigrade schools,  classroom use or visual aids to
oiy are one in con-  facilitate pupils’ learning. Each
that the skill chat  oneis open to making the nec-
i In the superior's  essary revisions in the assign-

motlvate teachers to  ment, implementation, and
i aiel assure chem that  assessment of subjects. As a
4 have the school means of achieving the objec-

port, tives of the multigrade pro-
gram, teamwork is rated by

Joamiork with teach- administrators as excellent.

personnel
New skills acquired

head teacher and/

ming principal, to- The implementation
th the districe super-  of multigrade schools develops
0 the effective im- new skills which otherwise
atlon  of  the would not have been honed
school project with  under the monograde system.
tatlon of the com-  Administrators report that
multiple roles played  they have learned the princi-
¢lassroom teacher. ples and concepts for
teachers request as-  multigrade schools from the
for repair or mainte-  Unicef-assisted training. With
school facilities, im-  this exposure, they acquire the
supervisors usually  ability to assess modules devel-
facllitate the granting  oped for specific subject areas
uest, for different grade levels. They
) discussing the strat-  have a better sense of classroom
upproaches that work  structures appropriate to a par-
them, teachers find ticular classroom activity. With
un effective process  the multigrade schools, they
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have come to appreciate vari- ceive the quality of pupil
ous classroom management learning to be above ave
styles and teaching strategies.  age. This is so because lea‘.‘
Administrators rate ers in Unicef—assis'
themselves above average in multigrade schools are ¢
their skill to assess lesson posed to trained teac 1€
plans designed for combined and enjoy the benefits of t
classes (Grades 1 and 2, 3 grant. Students who are
and 4, 5 and 6). Their rat- sertive and achievemen
ing generally shows that at oriented are likely to be
present teachers’ skills in efic most. However, sl
lesson planning and time learners in multigra
management have im- schools cannot be giv
proved. Before the Unicef enough attention and J
training, teachers usually for remedial instruction.ﬂ'
complained about the de- Parents and comm
mands of their work. For nity members are active
instance, lesson plans had involved in school affaif
objectives that did not They regularly atcend me
have the corresponding ings and participate in ¢l
strategies appropriate for school’s activities. Pare
multigrade teaching. are directly involved in
Presently, teachers are renovation of buildings
more confident, more construction of toil'
adept in handling class- through the system of
room activities, and are paid collective labor, loc‘:
able to share their expe- called dagyesw. They
riences with other teach- contribute money and m
ers in the province who terials like bamboo for
handle multigrade levels. construction. _'
Administrators ra

Perception about other their teachers in multigrag
stakeholders schools above average |
their dealings with pare |

Administrators per- and local residents. The ¢
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hetween teachers  often apply or use the skills and
unity members is  techniques learned from the
us open and very seminars attended as well as

from sharing or conferring with
other multigrade teachers in

tlees and Experi-  their school during meetings.
Toachers The teachers mention that they

regularly attend multigrade

poom learning classes in other schools and

observe their colleagues’ tech-
niques in classroom manage-

wehing under the ment . On one occasion, the
upprouch, accord-  school of San Isidro hosted a
Sun lsldro Elemen-  teaching demonstration.

tenchers, needs a lot
unid understanding.  gies learned and applied in
ifflcult to manage  classroom setting are group

Among those strate-

nt classes at the work and group discussion or
One method that  seatwork and discussion. These
Sllmlny asa work-  particular classroom activities
W lesson planning  are usually facilitated or led by
the same topics  pupil leaders or “little teachers”
i for each grade in class. Of course, the teacher

method is called les-  does not entirely relegate the

lon of similar sub-  task to the “little teachers” but

W done to meet the  does a follow-up every now and
Wve In the Weekly then. In this way, the teacher

tenchers have pre-  is able to attend to the other

imtance, if the les-  class. When the teacher shifts

, the lesson plan  or attends to the other class, say

gontent and strate-  from Grade 6 to Grade 5, the
i the topic for the two  pupils in the other level are

. It Is like hitting  given seatwork or educational

with one stone. As  games in support of the lesson
Alitators, teachers for the day.
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pehool board and  spective lessons. When subject
| supervisor and  matters are related, the teach-
Wenpected indue  er’s presentation is made to the
] two group levels to save time.
thet  problem  This is reflected in the Budget
wlves the pupils’  of Work or in planning the les-
lngly u peren-  son for the week. Other teach-
m faced by the ing strategies teachers employ
touchers are very  include instructional materials
pd about class  and educational games, the in-
ubwences, they  volvement of “little teachers”
ninto notify the  to handle the class to which
the lacter's chil-  they belong, and the utilization
{ from class. For  of para-teachers to assist the
sttention of the  teachers in the making of in-
. In some cases, structional materials. Para-
ully make home  teachers are mothers who vol-
ot why their pu-  unteer as unpaid assistants. In
whaont from class.  this kind of learning process,
iidde teachersin  the teachers act as facilitators
Ban Isidro often  of learning with the help of
experiences in  various “ready-to-use” tech-
pupils. Teach-  niques.
two multigrade Both Nabilog and San
utly attend the Isidro teachers also encounter
s that prepare similar problems in the teach-
job and conse-  ing of a multigrade class. Some
pame serategies  of the problems they have iden-
d In managing tified include the making of the
s, Both groups  lesson plan and the production
ol seatwork in  of instructional materials, two
| and a discus-  major tasks requiring plenty of
i the other as a  time. The teachers also men-
¢ the pupils in  tion class management and the
wttend to their re-  poor study habits of pupils as

One activity that usu- enough to do many of t
ally involves mental exercise is  schoolwork assigned to thet
the use of available multi-level  In particular, they consider ¢
materials (MLMs). These preparation of lesson plans :
multi-level materials are learn-  two grade levels as a time-coj
ing devices that encourage self-  suming activity. Likewise, t h
learning among the pupils. In  find the making of self-lears
Science class, pupils learn ing activities like modules ag
through experiments. In other  activity sheets as well as fillig
classes, pupils learn through out school forms as both tin
group work or group discussion  and labor-intensive chores. -
and their ideas or opinions are To cope with the prol
processed afterwards by the lem of time management,
teacher-facilitator. The teacher  teachers integrate the lessol
here supervises, facilitates, and by combining objectives an
monitors each group by taking using the “TTh-MW
note of their progress as well Scheme” weekly plan for tl
as problems. According to the combined grade levels. Th
teachers during the interview, also train “litcle teachers”, U
an effective learning strategy is  pils who are fast learners,
one in which the teacher does  group leaders and moderato
not spend much time giving to assist them in a variety |
lecture but instead allows the classroom activities. Teache
pupils to perform some activi-  train their fast learners to hel
ties through educational games  in “peer-teaching”.
or experiments. Teachers have Although the class
observed that pupils are chal- room for grades 1 and 2 a )
lenged to think better and the one for 3 and 4 are bi
learn more through these enough, another problem rei
methods. erated by the respondents is ch

The teachers consider  size of the classroom for grade
allocation and management of 5 and 6 in San Isidro Elemen
time as a major problem in tary School. The problem ¢
teaching a multigrade class. leaking roofs during rainy se
They feel that time is never son has already been reportee
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additional challenge. Disci-
pline problems are a frequent
cause of distraction in the class-
room. Most often when the
teacher is attending to-the
other class level, some pupils
do not do their seatwork but
rather make noise, play, or
sneak out of the room without
the teacher’s permission.

As in San Isidro, pupil
absences constitute an issue in
Nabilog. During harvest time
and every Friday, the teachers
note poor class attendance.
This is because Friday is zabn
or market day in Nabilog
proper and school children miss
classes to attend the various
activities there. As a result,
teachers are challenged to come
up with strategies that will en-
tice or force students to stay in
this classroom during the
weekly event.

Involvement in community
affairs

Teachers of both San Isidro and
Nabilog rate their involvement in
community affairs as Above Aver-
age, which is to say that they are
involved in some, but not all, com-
munity affairs. According to them,
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i moml and finan-
cun talk to the
fiwely and openly
problems they
part, the superiors
them and encour-
work to achieve
eaching, buc allow
to select from
lenrning scrate-
think will make
more effective. The
that there is always
i between them
s, During the
hly school visic of
the teachers use the
discuss with them the
face in school.

Wltlgrade teachers
it tole allows them
¢ something to
gommunity where
ntly teaching. For
|Iuy encourage par-
children with their
monitor the learn-
of their children as
them to be aware

they are usually the ones who it
tiate the involvement of the con
munity in their school activiti
rather than the community irvol
ing them. The involvement.
teachers of San Isidro mdNa'
in community affairs wvaries a
includes activities such as co]l
ing the entrance fee for .‘
barangay dance during the fies
serving as master of ceremonies.
communicy programs, acting
judge in the local singing or dan
ing contest, decoraring the stag
and sicting as member of
Lupong Tagapagpeeyapas (barz
justice). Occasionally, the teac
take part in fund raising, coore
nating the Non-Formal Educ: ".
(NFE) intended for parents, af
in teaching parents some acti
songs. At leastoncea monch, th
teach parents how to play edud
tional games so that the lat
could participate in teaching the
children at home. 1

Relationship with supeviors

The teachers in ge s taughe in the
feel that the successful implemet und related school
tation of the multigrade project Ib do this, teachers

mainly due to their good workin
relationship with their superion
They point out that their supet

parents to instruc-
terinls needed in class
rage them to make
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instructional macerials at home
using indigenous materials.
Teachers often involve parents
as facilitators in educational
games aimed at improving the
learning of their children.
Underlying the practice of in-
volving parents in the teach-
ing-learning process is the be-
lief of teachers that to educate
the children, they also have to
educate the parents.

For their part, children
are constantly encouraged by
their teachers to be always
present and to come to school
on time. Even more so, they are
always encouraged to do bet-
ter than the learners in the
regular monograde class.

Perception about learners and
other stakebolders

The quality of learning
of pupils under the multigrade
approach is rated Average by
the teachers. When the study
was conducted on November
1998, teachers estimated that
only few pupils in Grade 1 re-
mained unable to read, write,
and count while there was no
longer any non-reader in Grade
2. Having no pupil retained in
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any of the grade level is per-
haps indicative of the quality
of learning in these multigrade
schools. That the Nabilog El-
ementary School ranked third
place in the recent English
Quiz Show in the whole Dis-
trict of Tayasan is also a good
indication. The results of the
National Elementary Aptitude
Test (NEAT) administered last
school year were also encour-
aging to the teachers of both
multigrade schools. It was re-
ported that four of the gradu-
ates of Nabilog Elementary
School are presently doing well
in high school.

A manifestation of im-
provement among pupils in the
multigrade approach is seen in
the learners’ reading ability.
Teachers have observed that
pupils actively participate in
the class discussion, cooperate
with each other during group
work, and relate well with each
other. Likewise, teachers have
noticed that pupils are no
longer shy perhaps because
they are exposed to more chil-
dren from other grade levels.
Furthermore, pupils are able to
make their own educational

troduced by the teacher w water tank).

little supervision and guidal
from the teachers. With |
objects they could manu:
manipulate, pupils learn w
also having fun. As a resi
pupils look forward to pa
patory learning approac
such as the educational ga
and multi-level materials. C
attendance has considera

the implemen-
cletsses
4
guality of man-
shool administra-
il superintend-
B supervisor, dis-
Mvlsors, principal
hor) Is rated by
Above Average.
the Division Su-
I I8 rated Aver-
teachers because
tendent has not
yislted San Isidro
, Teachers rated
4ot on the basis
#h of requests for
nlnars or crain-
il for multigrade
rest of che ad-
8, on the other
tuted Above Av-
ving made per-
{ with teachers
% i their area. On
the rating given
tade approach
I8 Above Aver-
hers justify chis
he basis of their
00 In class. Ac-
them, they are

improved, estimated at 9
per day. The teachers ad
that pupils easily get bo
with lectures or copying n¢
from the board. Under t
condition, the result most
ten is a poor class attendan

The extent of |
volvement of parents a
community members
school affairs is rated Abo
Average. Parents and co
munity members are st
portive of such school affa
as DECS sa Barang:
Christmas program, tg
planting, PTCA meetin
and dagyaw (parents ther
selves participate in clea
ing the school premises
surrounding, and in pe
forming minor school ir
provement such as repair
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still adjusting to the new
setup and experimenting
with new strategies chat will
help them teach a
multigrade class effectively.
They feel that they still have
a lot of things to learn about
handling multigrade school.
The teachers believe that
they could still benefit from
additional training through
seminars ot workshops.

The teachers sug-
gested that para-teachers
(or the parent-volunteers
who help the teachers in
handling class, assisting pu-
pils during seatwork and
other classroom activities)
be given honoraria. The
teachers also suggested that
there should be a complete
revision of the weekly plan.
They stressed that available
books should be maximally
used to suit the Weekly
Plan.

All things considered,
teachers still prefer monograde
teaching over the multigrade
program. This reaction is un-
derstandable since with only
one grade level to attend to,
teachers feel that they would
be able to apply most effec-

construction of “dir

games similar to the ones in-
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tively the various teaching ditional kitchen utensils to |
strategies they have learned as used on these occasions. In tl
teachers of multigrade classes. community of San Isidro, p
Most importantly, teachers be-  ents donate bamboo at
lieve that having a class con- wooden poles for the fence'
sisting of one grade level will the school. -f
allow teachers to give all the According to the p
pupils the attention they truly  ents in Nabilog, they help
deserve. . cleaning the school surroun

ings because they do not wa
Role, Practices, and Experi- their children to miss sof
ences of Parents and Com-  classes when they are pulk
munity Members out to do general cleanif

They also contribute a mini T
Involvement andparticipationin  amount to partly finance ¢
school programs and activities labor cost for the constructt

of toilets. In these projects, t

The parents of San  grant from Unicef funds ¢

Isidro rated the extent of their  cost of materials while t
involvement in school pro- municipal government sh".
grams and activities Average ders the cost of labor.
while Nabilog pasents rated The parents in S
themselves Above Average. Isidro go as far as help'
Both groups of parents de- teachers in preparing learnis
scribe how they formed them- materials for their childre

selves into work groups The mothers report that

(dagyaw) in order to clean the help cut out materials for t

school’s surroundings, plant  show cards to be used in rea
trees, construct the toilet for ingandsolving exercises.T
each classroom, and set up 2  also help put covers on tex
rainwater collector. Members ~ books acquired by the schoc
Parents and comm
.. 5 ; |
prepare food for visitors during  nity members rated Avera
school programs and other their participation in debat

meetings. They also bring ad- and discussion on matters 1€

of both communities often help
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Porexam-  the master of ceremonies for
I gommunities  the occasion.
L the Parents-
Ity Awsocia-  Promotion and appreciation of
sliberations  cultural values, proper health,
where to con-  sanitation and nutrition
ot collector,
, they discussed Parents and commu-
Wi # work group  nity members express satisfac-
0 do the task, tion with the way the school
plbute. promotes cultural values
parents and  among their children. San
ts have also  Isidro parents and community
In the de-  members rated this aspect Ex-
anold anold  cellent while those in Nabilog
0 accommo-  gave a rating of Above Aver-
lovel. They age. They described their re-
the barangay  spective roles in promoting
amount as a  culeural values as supportive of
for the con- the teachers’ endeavors in
A school. To-  school. According to them,
tenchers, the they reinforce the teaching of
Ialdro raised  good values irr school by let-
¥ among other  ting their children practice at
cumserte player  home values such as pagrabod
[nstruction, (respect), right conduct, and
Wooking pots for  other forms of good behavior.
sehool affairs, a  During school programs, par-
. un extension ents willingly participate and
wnning school perform cultural dances for
(ke Christmas their children to see. Accord-
wncement cer- ing to the parents, they also
parents helpin  teach their children these
: the stage, in dances for school presentation.
the speaker and Their role in promot-

~ Silliman Journal Vol. 40 No. 2 1999
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ing proper healch, sanitation, etables, washing hands befa
and nutrition is rated by both  eating or after using the toile
groups of parents as Above parents generally say that th
Average. They all reported that  apply whatever is possible’
they encourage their children home with the cooperation
to eat vegetables for good  their children. They claim cf
health. They also tend a veg- most health practices are fan
etable garden in theiryardand  iar to them. But one pare
raise domestic animals like admitted that she has learn
chicken as a source of meat or, something from her child ¢k
as in the case of parents in she did not know before.

Nabilog, buy them from trad-

ers who come to the barangay.  Perception about learners as
Moreover, according to the par-  other stakebolders

ents in Nabilog, since the

school solicits less financial con- Parents and com
tribution from them now, they  nity members of San Isid
are able to spend more on food  rated the quality of learning
for their children. their children at present

All parents claim that Average while parents
they regularly check if their Nabilog rated the same’
children are neat and clean all ~ Above Average. San Isidro pz
the time by requiring them to  ents and community membe
take daily baths. They keep explained that they could n
their home surroundings clean  give a higher rating becau
by building a garbage pit or even their brightest pupil
recycling waste materials, thus  school is not likely to outg
helping prevent the spread of  pupils of monograde schools
diseases caused by a dirty en-  the district. However, they sa
vironment. that cheir pupils do not fall £

When asked about below the rest in the compet
their reaction when their chil-  tion, so an Average rating:

dren inform them about health  appropriate.

practices learned in school (like Nabilog parents ar
taking a bath daily, eating veg- community members justifie
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the Improve-  are said to be trying their best
behavior of o perform well and live up to
Por example, a  their teachers’ expectation. It
that when his  is widely perceived that pupils
Ul studying in  do not want to fail and be re-
shtary School,  tained in the same grade level
motivated to  while their friends already
1o school. Ac- move to the next level. Aside
W, It was his own  from the improvement in the
touested to be  study behavior of their chil-
‘Nubilog. Par- dren, San Isidro parents have
thelr children  also noted that their children
y und do their  are more obedient, respectful,
vlor not com-  and disciplined than before.

b According to The Above Average
d Bun Ialdro par-  rating given by Nabilog par-
pon prefer to  ents to the quality of teaching
watch television  is consistent with their rating
howsework. To  of the quality of learning of
 the improved  their children. San Isidro par-
ing among their  ents gave an Above Average

e parents of rating for the quality of teach-

| out that the ing but Average for the qual-
O puplls currently ity of learning of their children.
stm beteer inthe  Worth noting is that while the
mination than two groups of parents gave the
praduaced last  same high rating for the qual-
ity of teaching, they were not

0 Ialdro parents also  similarly inclined to give the

that mature-age same rating to the area of
to school. They  teachers’ involvement in the
anindication of  community. San Isidro parents

own strong moti-  and community members gave

in school right  a rating of Average while their

Ing to the parents, Nabilog counterparts gave an

Stlliman Journal Vol. 40 No. 2 1999
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Above Average rating.

The Above Average
rating given by parents to the
quality of teaching in their re-
spective schools is justified by
their perception that the
multigrade teachers are all ac-
tive and committed to their
tasks. Parents have observed
that teachers come to school
regularly and make an effort to
follow up the learning activi-
ties of their children. This
change in teachers’ perform-
ance maybe attributed in part
to the close monitoring of
school officials and the special
attention that they give on the
program. Parents in Nabilog
continue to observe that the
teachers do extra work at night
to prepare their classrooms for
instructional activities the fol-
lowing day. As two of the three
teachers assigned in Nabilog
come from Tanjay, they use
their classrooms as their living
quarters and go home only in
the lowland during weekends.

Generally, the parents
and community members of
both communities attest to the
good relationship the teachers
maintain with them. They re-
ciprocate this gesture by in-

Silliman Journal Vol. 40 No. 2 1999

?

.......................................................... ) it

Slliman Journal Vol. 40 No. 2 1999

tlon In discrict
ning activicies.
parents to take
y and supervise
s lowsons and as-
¥ involving par-
mpect of che
Ining process,
pcknowledge
i tole parents
holders of che

volving themselves in the
ous activities of the schog
According to them, before 1
Unicef-assisted multigra
program was formally int
duced in their communiti
the teachers did not shg
much willingness to get |
volved in community affa
nor in getting the parents
participate in the activities
the school. |

At present, howey
there is an open line of co
munication between the tea
ers and community membe
Parents claim that the tea
ers are willing to talk to th
about the academic probles
of their children and do thig
in school with them in
friendly manner. For examp
the school in San Isidro allo
the community to initi
barangay projects on i
premises, something unhe
of in the past when enmi
marred the relationship b
tween the school and ¢t
barangay captain. According
parents, the present group
teachers do not just abs
themselves from class withal
advising parents in aclvan‘u
The usual reason for their 4l

Wl quality of
fom  of the

nes and com-
were asked to
idlity of school

This included
of the conduct
Il school officials,
ol consulcation
), and the pro-
#te made for
, the parents
ity members of
Jave a rating of
0 10 all these pa-
ool manage-
tonvinced that
hing and the
of pupils are
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enough evidence to support the
rating given. In their view, the
visible improvement in the
study habits of their children
and their positive attitude to-
wards education more than
imply that the management of
the school is effective.

As to the implementa-
tion of multigrade education in
their community, the parents and
community members of San Isidro
gave a rating of Excellent while
Nabilog gave a rating of Above
Average. Parents say that the
Unicefassistance in their school has
benefited them and their children
in various ways. It made possible,
among others, a collection of new
books in their small library; learn-
ing devices and office materials,
and a refurbished building with a
toilet in each classroom. Thus, it is
possible to speculate that the ex-
cellent rating given in San Isidro is
a reflection of the parents’ sense of
gratitude for the physical improve-
ment of their school.

On the other hand,
parents and community mem-
bers in Nabilog made special
mention of the improvements
in the teachers’ teaching meth-
ods, including the quality of
the visual materials they pro-
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duce for classroom instruction,
and the personal touch teach-
ers put into teaching their chil-
dren. Parents and community
members of Nabilog also feel
proud of the new features of
their school which they ¢laim
to be missing in other elemen-
tary schools in surrounding
communities.

Nevertheless, despite
these developments, the parents
and community members of both
communities continue to wish
for more than what their
schools have at present. Com-
mon wishes are the provision
of additional classrooms and
teachers to cope with the in-
creasing pupil population and
the construction of a concrete
fence around the school cam-
pus to ensure the safety of their
children and school property.

Compared to San
Isidro parents, however,
Nabilog parents and commu-
nity members, have other
things to ask. They suggested
that the school should provide
a facility for drinking water, a
janitor to clean the campus in
order to spare their children
from being asked to sweep the
yard or mop the floor, and a

Silliman Journal Vol. 40 No. 2 1999

Home Economics building
Although both c¢
munities are pleased W
the results of the multig;
education in their respec
schools, they still expi
preference for a monogr
type of classroom instr
tion, despite their awarer
of budgetary constrait
According to them, ti
will come when the pt
population in their comt
nities will increase and ¢
will make multigrade tea
ing impractical. [n antici
tion of this developme
they suggested that ¢
teacher should be ass
to each grade level. T i
way the teacher could g £l
vide more attention to € in both San
child in the classroom Mo Blementary
monograde classes are t¢ Appreciation
implemented in thi ity to accend
schools, three additio L Ipective com-
teachers and classrooms from being

ne that al-
prefer a
ol, the kind
#t follow the
proach. This
§ parents in
Itles asvociace
fuction wich
of multigrade
ht about by
sdlstance in
§ and school
which are not
pols in the
fangays.

Loarners

W teaching-

have to be allocated in e 1, count and
school. teported that

It is noteworthy the games,
mention that the pare § Introduced
and community memb , According to

are very much in favor of}
way multigrade teaching
presently done by teache

: sncouraged by
wotk on their
home and to
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raise questions in class. In the
classroom, they have to be pre-
pared to answer questions and
to take examinations. When
they fail to answer the questions
asked by their teacher, San Isidro
pupils said they are asked to stand
in front of the class. When asked
what they think about stand-
ing in front of the class, learn-
ers viewed this practice as a
way of encouraging them to try
harder in their studies.

Pupils reported that
they are active participants in
the process of learning. They
are asked to report on assigned
topics, act as tutor to some slow
learners, monitor class attend-
ance, and check on the per-
formance of their classmates
during seatwork. Learners be-
lieved that cleaning around and
within the school premises is
part of the learning process.

Impact on thinking-behaving
dimensions

Learners observed that
their multigrade teachers en-
gage them in varied teaching
strategies like drawing, drama-
tization, and oral reporting. In
science, they conduct experi-

Journal Vol. 40 No. 2 1999
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ments and are taught to see
interrelationships between ani-
mals and plants. They prefer
teaching activities that allow
them to be actively involved in
the process of learning.

According to the learn-
ers, they are discouraged from
rote memorization and are en-
couraged to attend to their as-
signments, be good stewards of
school or home properties, and
to pray for God’s help as well
as in thanksgiving. Pupils
claimed that they are able to
learn about values and apply
these values in their day-to-day
interaction with family mem-
bers and schoolmates. Being in
school makes them feel opti-
mistic that their ambition in
life can be realized.

To the Grades 1 and
2 pupils, the multigrade
schools allow them to ac-
quire skills in reading and
writing. Pupils in the lower
level think that being com-
bined with a higher level
grade enables them to have
a preview of the lessons to
be taken up when they ad-
vance to the next grade.

When asked some ex-
amples of knowledge applica-

tions in real-life situations, n by teach-
. . i

pils mentioned a number and visitors

practical activities such that they are

cleaning their surrounding
prevent diseases, asexual
production (marcotting)
plants, sewing torn clotk
reading the label of me
cines, displaying good m:
ners and proper condu
obeying parents and helpi
in household chores, stu
ing hard, and performi
good deeds for the bent

1, frequent
metion with
litles boost
pddiclon, fast
belng asked
mates is a
§ eapabilities
# better sense

schools are
ment a co-

of others. peratic ap-

; g When

Improvement of self-esteen tlence diffi-

: , others in

According to the | 0 help out.

pils, learner-centered teach ents, oral

strategies develop among th ¢ pupil-ori-

confidence in their ability Mtegies are

learn while peer learning fa peration and

tated by their teachers est hong or be-
lishes closer relationsh
among classmates. Having

new or improved school b de learning

ing with new tables and ch
as well as reading mater!
gave pupils a sense of pride
their school. Having schi
administrators and guests |
quently visiting them m;
pupils and teachers feel g

8 In San Isidro
tencling, writ-
shellls to be be-
Above Average.

on the other
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skills as Average. San Isidro learn-
ers compare themselves with learn-
ers in an adjacent barangay who
attend a school perceived to have
less facilities and equipment than
their own multigrade school.
Nabilog pupils compare them-
selves with learners in bigger and
better equipped schools in adjacent
municipalities.

Pupils report that they
have acquired healthful habits
from lessons learned in school.
Most habits mentioned have
something to do with cleanliness
which includes personal deanliness
such as taking daily baths, brush-
ing teeth regularly, cutting nails,
cleaning nose and ears, changing
clothes everyday, combing or
grooming the hair, wearing clean
clothes, washing hands before and
after eating as well as after using
the toilet. Others include habits of
wahsing dishes, cleaning the yard,
and cleaning the toilet. Some pu-
pils also mention developing the
habit of eating a balanced diet with
fruits and vegetables and planting
vegetables in the home garden.

Perception of other stakeholders

San Isidro pupils rate the

they are important. Bei

) tted their basic  quality of teaching of their men-
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tors as definitely between Above  multigrade schools, multigs
Average and Excellent. Pupils in  schools embody the concept
Nabilog generally rate their teach-  Education for All (E
ers Above Average. What ac-  adopted by the Departmen
counts for this difference in rating  Education, Culture and Sp
seems to be that San Isidro learn-  Without the muleige
ers compare themselves with a  schools, a big number of |
school ina nearby upland barangay ~ elementary school children,
that is less-equipped than theirs  pecially in far-flung barang
and has teachers who are not as  would have been deprive
effective as their own. They con-  basic education. Yet, e
sider themselves as having teach- among the combined
ers who are more skilled and school ~ multigrade schools, more ¢
facilities that are much better than ~ half (57%) are incomp.
what others in an adjoining com-  schools. ':
munity have. Nabilog pupils for ‘
their part compare themselves 2.  The examples of ¢
with those from bigger schoolsin  Isidro and Nabilog scho
the adjacent municipalities and ~ show that proper administ
thus tend to downplay the ben-  tion of multigrade schools
efits gained from theirownschool. ~ be a workable alternative

On teachers’involvement  providing the educatio:
in the community, both groups of  needs of children in the upla;
learners rated their teachers be- and the countryside. Teac
tween Above Average to Excellent.  training, improved school
Pupils in both schools appreciate ~ cilities and equipment, adm
seeing their teachers actively in-  istrative assistance, LGU s
volve themselves in the affairs of  port, and community part
the community. pation contribute to mak

multigrade schools work |

Insights and Lessons Learned  children in need.

1. Ina province where al- 3. The application of ini
most one half (48%) of elemen-  vative teaching strategies el

tary schools are combined or  ples teachers to be effective
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¢ classes  work at home.

‘s Interest

,there is 6.  Human relations play a
for re-tool-  major role in teachers’ level of
weaty school  motivation. The regular presence
them skills  of supervisors as well as visits of
ponlities of o observers and other personalities
tlylng com-  promote among teachers industry

as well as pride, and among pupils
a positive attitude towards learn-

Approaches  ing.

in the

b under study 7. Since parents usually serve

W active  as volunteer workers when super-
fg proc-  visors and guests visit the school,
to such  they are able to interact with the

temasense  teachers and develop good work-
y und al-  ing relations with them. Such oc-
sl involved  casions bring not only parents and

. Asan out-  teachers together but also foster

wnsbil-  good relations among parents by
wex-  bringing them closer together.

thssroom.

8. Being residents of commu-

1

the lessons  nities with Unicef-assisted schools
to one's  gives parents a sense of pride and
nts tobe  motivates them to work harder to
Ing proc-  live up to the expectations of the
whder study,  donor agency.

teachers.

Winvari- 9. When asked to choose
Wing suchas  between monograde and
watlonal ma-  multigrade schools, all sample
Il games, and  groups favor monograde
wen's school-  classes. However, learners, par-

Journal Vol. 40 No. 2 1999
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ents and community members are
unanimous in wanting to have
the learning devices and teach-
ing strategies aEPIied in the
Unicef-assisted multigrade
schools carried over to

monograde classes.

10. Parent volunteers who
help in handling the class, as-
sisting pupils during seat
work, and managing the con-
duct of classroom activities

L OF BITTER SUGAR!:
ICCUPATION OF THE CENTRAL
UCARERA DE BAIS

Multigrade teachers, given’
multifaceted teaching resp
sibilities that become ad
tional burden, deserve a
tional compensation and b
efits such as hazard pay.

ph T. Raymond

ABSTRACT

11. Inbothschools, there
no clear plans to ensure
sustainability of the progt
once Unicef's direct assista.
runs out. A concrete plan
action needs to be in place

Whe) apaneseForces when they arrived in the
) diband of Negros was to acquive and control the
heir war effort. They planned to realize this
Contral Azucarera de Bais, a sugar central
timee 1918, Owned by the Spanish company,

de Filipinas, or Tabacalera as it is more
| had much to offer—from stocked sugar,
i paper factory, alcobol for fuel, and housing
, by a strategy of passive non-cooperation,
W the control of the Tabacalera management de-
fom of its premises. Passive resistance was ex-
Plain stubbornness on the part of the admin-
tine support for the guerrillas and the Ameri-
| This gesture not only allowed the Tabacalera to
e wrchipelago but also provided it an avenue in
Jmpany's commercial philosophy in its long exist-
Wl W1 @ Spanish-owned enterprise.

make the innovative mu
grade programs sustainable

deserve to receive honorarium
for time and effort spent.

Notes

This study is a slightly revised version of the report submitted by the In
disciplinary Research Group (IRG) to the Unicef through the Negros
ental Schools Division Office which commissioned and funded the stt
The IRG decided to publish the results of the study in order to facilis
wider dissemination of the data gathered and to gain public appreciat
of what multigrade school is able to provide, particularly in the proving
Negros Oriental, in the midst of financial constraints faced by the Phi
pine educational system. |

The authors would like also to acknowledge the assistance of A g6
Mansing and Nisan Puracan in data gathering and to the institutional supj
provided particularly by Dr. Catalina Credo, the Multigrade Demonstration ’
Project Coordinator of Negros Oriental and Dr. Metodio M. Gapasin, then ‘
Schools Division Superintendent when the study was conducted, and to Dr : a
Faburada, the present Schools Division Superintendent.

And most especially, appreciation is extended to the local sche
officials and teachers, community leaders, parents and school children w
were very cooperative and accommodating during the gathering of da
However, the ideas and opinions contained in this paper are all the respi
sibility of the authors and not the Unicef and the Negros Oriental Scho
Division Office. 1

was the successful take over of
Poland and the establishment
of Germany’s western frontier
during the winter of 1939-40.
The second phase began with
the German offensive on the
other countries of Europe
which resulted in the taking

which led
that started
1949 may be
into three
lels, As noted
176), the first
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over of France and the evacuation
of British military forces from the
continent, ending with the failed
aerial campaign by Germany to
take over Great Britain. The last
phase marked the escalation of the
European war into a world war
which drew the Soviet Union and
then the United States into the
conflict, resulting eventually in the
destruction of Nazi Germany and
its two Axis allies, Fascist Italy and
Imperial Japan.

Resistance to the occu-
pation of the Axis powers both
in Europe and Asia came in two
distinct forms—the armed re-
sponse and passive opposition.
Of the two, the former has
been well documented and has
a mine of information which
can be readily sourced. Exem-
plifying this form of resistance
were the French underground
movement, the guerrilla parti-
sans led by Draza Mijalovic and
Josip Broz Tito in Yugoslavia,
the combined communist and
Kuomintang forces of Gen.
Chiang Kai-Shek and Mao Tse-
Tung in China, and finally, the
guerrilla groups that continu-
ally harassed the Japanese
forces in the Philippines.

Unfortunately, very lit-

tle has been said about thos:
who engaged in a non-armeg
approach as a means of resist

ance mainly because the si
nificance of patriotic acts is o
ten gauged by how they
tangibly manifested and ¢
concrete results they bri
about. Specifically for this re
son, this paper will examir
this form of resistance and
sess the degree of its effective
ness as demonstrated by an i
stitution located in the pro
ince of Negros Oriental, Phi
ippines. In particular, th
analysis will focus on the effo
of the Compania General
Tabacos de Filipinas
Tabacalera to oppose the a
tempted take over of the co
pany by the Japanese duri
the Japanese occupation.
The Compania Ge

eral de Tabacos de Filipinas ¢
Tabacalera, as it is more popu

larly called, is a Spanish own
company that started its bus

ness in the Philippines sing

1882. Besides tobacco, its va

business operations include
sugar and the liquor industr

Its interests in sugar eventu:

established the first sugar cer

tral in the province of Negr
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plental, the Central
uearera de Bais (CAB) in
I, lew installations were lo-
| ull over the archipelago,
nning offices, warehouses,
fuctories in Luzon, Visayas,
Mindanao.
The events that took
@ In the third phase of
war direcely affected the
Ivitles of Tabacalera, es-
Ially in che area of sugar
uction, When the US
ame directly involved in
war after the bombing
Poarl Harbor in 1941, it
i all civilian ships un-
Ity control as a precau-
Aty measure (Raventos,
I 162). As a result,
galera was no longer
i0 transport its prod-
# the U.S. market and
fotced to reroute the
shipment to Japan
I it at very low prices
nios, 1981:  162).
0 Initial effect of the
the loss of revenues.
Long before the Japa-
wslon of the Philip-
United States had
tved the steady rise
of Japan in the Pa-
od this as a threat
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to American interest. This per-
ceived threat led to the form-
ing of the USAFFE under Gen-
eral Douglas MacArthur based
in the Philippines and the sta-
tioning of a bomber squadron
in the country. Nevertheless,
this did not effectively deter the
eventual invasion by the Japa-
nese (Agoncillo,1990: 388).
The destruction of Pearl Har-
bour took by surprise the elite
American Navy in the early
morning of December 7, 1941
Hawaiian time (Agoncillo,
1990: 388). According to
Keylor, Japan's surprise carrier
raid on the American naval
base erased the naval power of
the United States in the west-
ern Pacific (1996:242). This
event subsequently led to the
invasion by Japan of the coun-
tries of Southeast A\sia which
were then organised as the
Greater East Asia Co-prosper-
ity Sphere (Keylor 1996). Four
hours after the bombing of
Pear] Harbor, the Philippines
was attacked. This was to be
the start of the steady invasion
of the country (Agoncillo,
1990: 390). The fall of Manila
on January 2, 1942, and chat
of the last two strongholds,
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Bataan op April 9,1942 and

Corregidor op May 6,1942

placed the Philippines under

the total conero) of the Japa-

hese  Imperja] Army

(Agoncillo, 1990: 3957304,
This unfortunate string ot.“
events later led to the total shut
down of the businesses of the

Compania General de Ty

b
de Filipinas, =

Tabacalera: A Japanese In.
terest Denjed

N Predictably, the massjye
milicary campaigns of the Japa-
nese military drajneq Japan’s
res.ources for to launch , cam-
baign as large as ¢he one'they
had envisioned commanded pg
cheap price. Consequently, Ja-

Fhe Occupied territories ¢o fund
Its war machine, Being one of
the bigges corporations jn the
country, Tabacalera ang its vast
assets became ope of Japan’s
moFt coveted enterprises, This
desire, however, was for the of
MOst part dampened by the 4]
s!_1rewdness of Tabacalery’s
hlg.l?est administrators in the
Plu_hppines and in Spain anq
their use of subterfuge i deal-

ti

]

Precarious, seapys (Keylor
1}]9-96: 180). Spain remained in,
this state and refused ¢ [
Adolf Hitler’s Pressure to];Z?: '
t%le war despite js leader, Frap-
€1sco Franco’s indebtedness ¢q
N a21 Germany for helping him
during Spajn’s civil war. A cau.

F_ranco instead began shifting
his loyalties and revised many

Tabacalera took
Spain’s neutral s

ing with the Japanese, This at-

titude was echoed all through-
out her enterprises and evep.
tually resuleed i an organized
non-compliance policy towards
the Japanese authorities. For
the entire | uration of the Japa-
fiese occupation, the Company
fought the interests of the
Japanese military Organization
in this manper (Raventos
1981: 220). ’

Itis Important ¢ note
that during the war, Spain, to-
gether with Portuga, Swec;len
and Swirzer]and, was among;
the few countries which opted

t0 maintajn , neutral, albejr

Ous and pragmaeic leader,

I?ns foreign policies as the =
ies began winning the war |

- For jts part,
advantage of
tance to pur-

sue non-cooperative policies in
all dealings with the Japanese
thereby frustrating Japan’s at-
tempts to make full use of the
company’s installations and
equipment.
A few days after the
occupation, a representative
from the Japanese company,
Mitsui Bussan Kaisha, ex-
pressed interest in tobacco
business and proposed to the
administration of Tabacalera in
Manila to invest capital in the
La Flor de la Isabela, Tabacale-
ra’s cigar and cigarette factory
(Raventos, 1981: 215). The
directors of the company plot-
ted to out-maneuver the Japa-
nese by fabricating three rea-
sons which served as alibi to
deter the planned takeover.
First, the company officials
claimed that they did not need
any capital. Next, they told the
Japanese that the company'’s
highest officials responsible for
such agreements were out of
the country. Lastly, the admin-
istrators of the company man-
aged to convince the repre-
sentatives of the Mitsui Bussan
Kaisha that Tabacalera was al-
ready cooperating with
Mitsubishi, another Japanese
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company. From that time on,
the Mitsui company never
bothered the Company again
(Raventos,1981: 215).
The last reason given
above had much credibility
since Mitsubishi Shoji Kaisha
was known to be “head over .
heels” over one of the Compa-
ny’s subsidiaries, the Cellulosa
paper factory, situated within
the complex of the Central
Azucarera de Bais and man-
aged by the sugar central. The
Japanese authorities were des-
perate to control this facility
that they published in Manila
through a Japanese-controlled
periodical a report announcing
that they had “built a factory
of paper [szc} in Bais, being the
first in the Philippines, an eco-
nomic success, etc., etc.,
etc....” (Raventos, 1981: 219).
It was evident from this report
that the Japanese wanted to be
known as the builder of the fac-
tory. In truth, however,
Tabacalera had already estab-
lished this factory before the
war. To keep the facility from
falling into enemy hands, the
Company, according to
Raventos, started devising
ways to do so with some suc-
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cess (1981: 291),

First, the Company ad-
ministrators sought through
diplomatic channels the help of
the Spanish Consulate in Ma-

nila to confirm thar Tabacalera,”

being dominantly Spanish-
owned, belonged to 4 neutral
country (Raventos, 1981: 219).
Second, they barred four Japa-
nese workers, three of whom
were technicians and the other
4 manager, from reaching Bais.
In Raventos’ account, the
Company was abe to prevent
the arrival of the “manager” in
Bais. Although the same ac-
count makes no mentjog of the
fate of the three technicians, an
interview wich Carlos Bel]
Raymond (see P-104) who was
in-charge of the soap factory in
the Centra] a¢ that time, how-
ever, revealed thar N0 Japanese
technicians ever arrived in the
baper factory. Thjs suggests
that theijr departure from Mg.
nila was probably also
thwarted by the Tabacalera ad-
ministration there, Third, to
discourage the Japanese from pup.
suing their interest, the company
deliberately went jneo Jow produc-
tion with the fyll cooperation of
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- 1,287,796 pesos(1981: 219). This

Consequently for the -
ration of the Japanese Occupation,
the Company, according to
Raventos, Jost a5 much gas

loss was incurred even though the
Japanese continued to import from
Taiwan pulp which Was a primary
material and made Tabacalera pay
for the importation, Bue there were
other related cayses for such Josses,
In an interview, Augusto Ybane;
(see page 104), a former CAB
employee, narrated that many
workers fled to the mountains
during the Occupation while thoge
who were left behin lived in fear
of the Japanese and willingly par-
ticipated in the policy of non-co-
 operation, This situation had grave
consequences on the nopmg| op-
erations of the company. Eventy-
ally, che lack of personnel to ryp
the operation and the non-coop-
eration of the few whe were left
behind lacer paralyzed the compa-
fy's entire operations,

The same fate also be-
fell the production of sugar and
alcohol, the lateer being pro-
duced in small Quantities in the
Buais Ceneral factory. Besides jis
social significance, alcohol wags
an imporeane product because

CAB also used j¢ as fuel to rup

No. 2 1999

their vehicles. Carlos Bell
Raymond reported that in the
area of sugar production, the
absence of people to work in
the fields led to a total stop-
page of all activities. In
Raventos’ account, the only
sugar left in the Central ware-
houses were about 350,000
piculs, of which 86,000 be-
longed to the planters (1981 -
219). The planters did not re-
alize any profic, however, since
the Japanese companies con-
trolled all the sales and pur-
chases of sugar and dictated the
low prices.

Throughout the war the
employees of the Central, accord-
ing to Carlos Bell Raymond, con-
tinued to look up to Mr. Barrata,
the CAB manager, as the figure of
authority. Even the Japanese rec-
ognized his authority and made all
their orders only through him.
Meanwhile, according to Leopoldo
Omoso, St. (see p. 104), the
management of Tabacalera contin-
ued to exercise control over every-
thing in the Central. This state of
things signified that the Japanese
not only acknowledged the fact
that they did not own the Central
but also respected the authority of
the Company. It was evident that
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the stage-managed decline in
sugar, alcohol, and paper produc-
tion succeeded in keeping at bay
the Japanese plans to take over the
company. Since all authority con-
tinued to be exercised by the offi-
cial representatives of Tabacalera,
Japanese interest in the company
remained at best on the level of
desire.

Meanwhile, in Tabaca-
lera’s Hacienda Luisita in Tarlac,
the Japanese employed a different
strategy to control the installations
in that area. It was their intention
to see the industries fail in order to
use this as a legitimate reason to
takeover the management
(Raventos, 1981: 217). This they
achieved by forcing the planting
of cotton on 500 hectares of land
against the advice of Tabacalera
officials. According to Raventos,
losses from this failed venture
amounted to 69,000 pesos (1981
217). Next, they contrived the fail-
ure of the distillery and caused a
loss totaling 3,473,204 pesos from

1942-1944. Yet, despite these ma-
nipulations by the Japanese, the
Company managed to retain con-
trol of the Hacienda. The Com-
pany succeeded to prevent the
Japanese takeover by claiming
once more that owing to the for-
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eign ownership of Tabacalera by a
neutral country, it could not be se-
questered. Amazingly, the Japa-
nese agreed to respect this claim
until they pulled out from the area,
Thus, all throughout the
occupation and after the libera-
tion the Company was able to
maintain its ownership and
control of all its properties and
facilities. Although they
proved costly to the produc-
tion, the strategies for resist-
ance employed by the manage-
ment clearly demonstrated the
Company’s intent to reject
Japanese occupation. Al-
though, the Japanese were able
to occupy the properties of the
Company, they were not able
to gain ownership of the same
and authority remained vested
with Tabacalera. Moreover, de-
spite their access to the re-
sources of the company, they
never fully benefited from
them. In the end, Tabacalera’s
claim to diplomatic immunity,
the evident lack of manpower,
and the stage-managed “fail-
ure” of production proved ef-
fective in forcing the unsus-
pecting Japanese to drop their
interest in the company.
Tabacalera’s support

for the liberation of the Philip-
pines was manifested in the
many ways it aided the resist-
ance movement, the Ameri-
cans before and during the oc-
cupation, as well as the free
government of the Philippines.
In examining the Memoirs
kept in the archives of the
Company, Raventos found
records attesting to the atti-
tude of passive resistance
adopted by the Company.
Moreover, these records re-
vealed that the management of
the Company themselves col-
laborated very closely with the
resistance movement.

Tabacaleral: Aid to the

Resistance

It should be stressed that
even before the Japanese took
over Manila, Tabacalera had
already made up its mind to
help the resistance movement
from the onset of the war. As
Raventos reports:

.. Already before the United States en-
tered into the war, the Administrator
of the  Company, D. Lovenzo Corves
Perez, gffered 1o the milstary authori-
rzartbemwmq%\e Company and her
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personnel, giving a map of the islands
with all the hactendas, agencies, and
holdings. In particulay;, what was of-
Sered were the warehouses in Aparri
where the Company could install ten
thousand soldiers. On the eighth of
December after the bombing of Pearl
Harbour, the administration called the
headguarters of Gen. MacArthur 1o
inform him that the Company and the
Personnel weve ar bis disposal. A few
daays after; rwo of the warebouses in San
Marcelino were vented to the Amers-
cans for one dollar per annum
(Rawventos, 1981: 222-223).

Itis noteworthy to mention
that Tabacalera’s many installa-
tions in different parts of the coun-
try provided support to the resist-
ance in a variety of forms.
Raventos’ account provides several
examples of the Company’s nu-
merous involvements in the resist-
ance movement in many parts of
the country (1981: 223). After the
fall of Manila and the eventual
complete surrender of the last
defenses of the country, and after
the defeat of USAFFE in Bataan
and Corregidor, Tabacalera took an
active part in providing aid to ci-
vilians and prisoners of war alike.
For instance, in the aftermath of
the infamous “Death March” from
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Bataan to San Fernando,
Pampanga, that left prisoners hud-
dled together like animals, hun-
gry, and sick in Capas, Hacienda
Luisita’s employees installed a wa-
ter pump that provided water into
the camp from the hacienda’s own
water supply.

In Luzon, the resist-
ance movement led by Col.
Eduardo Alabastro, whose
center of operations was in
Batangas, was the recipient of
tobacco and medicine supplied
by the Company (Raventos,
1981: 223). When an Ameri-
can commander by the name
of Cushing was killed at an
encounter in Echague between
the Japanese and the guerril-
las, he was carrying in his pock-
ets letcers of introduction to the
personnel of Tabacalera who
worked in the haciendas of the
Cagayan Valley (Raventos,
1981: 223). At Hacienda
Luisita, Eduardo Pueyo and
Rolando Goita facilitated the
smuggling of alcohol to be used
for sanitary purposes for the
prisoners of camp O'Donnel, as
well as falsified the passes that
allowed members of the resist-
ance to travel (Ravnetos,1981:
223-224). These passes were
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registration cards with a red
dot in the middle (Rodriguez,
1989: 37). In the island of
Negros, the Company donated
10,000 pesos to the guerrilla
leader Montelibano (Raventos,
1981: 223).

Bais Central

Prior to the coming
of the Japanese to the island
of Negros, the Tabacalera
management in Manila is-
sued instructions to the of-
ticials the Central Azucarera
de Bais urging cooperation
with the Filipino authorities
to prepare for the coming of

the Japanese. Consequently, -

Ramon Barrata Molins, the
Central’s manager, and Ramon
Altonaga, its secretary, went to
Dumaguete to offer help to the
Philippine authorities. Ramon
Barrata later became a mem-
ber of the Civil Emergency
Board that was assigned to co-
ordinate civil acts with the
armed forces. At the same
time, he also instructed the em-
ployees of the Central to offer
their services to the army. The
sympathetic attitude of the
Company’s leadership toward
the resistance movement in-

spired many of its employees
into performing numerous
deeds in support of it.

When the last defenses

‘““in Corregidor collapsed,

Manuel L. Quezon escaped to
Negros and landed in San
Carlos on board the ship
Princesa de Negros
(Rodriguez,1989:10). From
here, he traveled to Bais by
land where he stayed for almost
three weeks to install the free
government of the Philippines
(Rodriguez, 1989: 10). His
other reason for staying was the
Company’s paper factory, the
Celullosa, which was printing
emergency money to be used
by the guerrillas in the island
of Negros (Raventos,1981:
224). The President had prior
knowledge of the paper plant
from his pre-war one-day visit
to Bais aboard the ship Don
Isidro on its way to Cebu and
Mindanao (Sugar News, 1961-
678). It was Roy Bell, the Civil
Affairs officer, who dissemi-
nated the information thart the
paper factory had already
manufactured the special paper
for the printing of the money
(Rodriguez,1989: 10).

On this trip, President
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Quezon was accompanied by Vice-
president Osmefia, Gen. Basilio
Valdes, Col. Manuel Nieto, and a
number  of  Americans
(Raventos,1981: 24). However,
when Vice-president Osmefia and
Gen. Valdes crossed the channel
to go to Cebu, they were chased
by a Japanese cruiser but were
lucky to escape (Rodriguez, 1989:
10). Because of this, Bais was
deemed a safer place to stay than
Cebu for President Quezon. Aside
from this, the Central was
equipped with communication fa-
cilities such as telephones which
had long distance capability, not
to mention the availability of ba-
sic needs such as water, electricity,
soap, and alcohol for fuel. In other
words, the Central had all they
needed. During his stay, the Presi-
dent met with various provincial
officials to discuss matters of na-
tional concern. However, the
growing tensions made it unsafe
for the President to stay much
longer. Thus, from here Quezon
proceeded to Oroqueta, Misamis
Oriental and on the eve of March
26,1942 two American bombers
took him and his group to Aus-
tralia (Agoncillo,1990: 415),
Thus, prior to the com-
ing of the Japanese military to
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Negros Oriental there were
two major factors that augured
well for the strengthening of
the resistance movement
against the invaders. One was
the assured support of the
province’s strongest socio-eco-
nomic force, the Central
Azucara de Bais, and the other,
the prestige of having the
country’s President in the prov-
ince. Among the employees of
the Central as well as the gen-
eral populace, these factors fur-
ther bolstered their feelings of
animosity for the unwelcomed
“guests.”

Upon their arrival in
Dumaguete on May 26,1942,
the Japanese wasted no time
and installed a garrison in the
Bais Central compound
(Rodriguez, 1989:33). The rea-
son for such a move was evi-
dently the availability of facili-
ties and amenities that at the
Central. Despite their physical
presence in the Company's
premises, the Japanese army
officers only directed the opera-
tions of the Central as supervi-
sors. The control of the Cen-
tral, however, remained in the
hands of Tabacalera. A Japa-
nese national who had been
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working as a gardener at the
Central before the war became
the intermediary in the nego-
tiations between the manage-
ment and the Japanese soldiers
who were represented by an
officer by the name of Sakemori
who spoke fluent English. Ac-
cording to Omoso’s account, it
was the gardener who had the
final say in the negotiations and
who also exposed the identities
of employees or citizens sup-
portive of the resistance move-
ment or sympathetic to the
guerrillas. By an interesting co-
incidence, it was also a Japa-
nese gardencr at Hacienda

Luisita, Tarlac, who became -

one of the “bosses,”zs revealed
by Jesus Martinez (See p. 103).
This served to bolster the
claim that Japan had already
been sending out individuals
on intelligence mission long
before they started the war in
the Pacific. Following this
logic, these intelligence mis-
sions, evidently carried out
with much success, were thus
designed to pave the way for
Japan’s grand plans to domi-
nate Asia.
In comparison to re-
posts of rampant acts of bru-

tality associated with the Japa-
nese all over the country, the
Japanese occupation of the
Central seemed relatively

‘rpeaceful. Research found only

a few gruesome incidents per-
petrated by the Japanese army
at the Central’s premises. As
witnessed by Carlos Bell
Raymond, the first incident
involved the beheading of a
suspected guerilla whose sev-
ered head was lacer stuck on
the gates of the mairi entrance
to the Central. The other inci-
dent involved the torture of a
musician, Felicisimo Manopol,
who played at the Central dut-
ing a dance held by the Japa-
nese (Rodriguez,1989: 51).
According to accounts by
Rodriguez, two revolvers re-
ported missing from the Casa
de Solteros, the building occu-
pied by the Japanese, were al-
legedly found inside the violin
case owned by the musician.
After this discovery, he was tor-
tured and then brought to
Dumaguete where he died
(1989: 51). Company officials
themselves were not spared the
attention of the Japanese. The
manager, Ramon Barrata,
along with other department
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heads, were repeatedly interro-
gated by the Kempetai, the
Japanese secret police
(Raventos, 1981:224).

The Company’s sup-
port for the resistance move-
ment came in various ways.
Barrata allowed the guerrillas
access to the facilities of the
Central, such as radio battery
chargers, and secretly allowed
the employees to help the guet-
rillas, according to Carlos Bell
Raymond. In December of
1941, the Central contributed
four trucks and one car to the
Americans who were leading
the resistance movement
(Raventos, 1981: 231). Alvero
Peypoch, the assistant account-
ant of the paper factory author-
ized the smuggling of bundles
of paper, believed to have been
used as passes, out of the Cen-
tral for the guerrillas. Accord-
ing to Omoso, the guerrillas
came in and out of the Central
from time to time. This seemed
to suggest that they either had
fake passes or had been helped
by some employees to enter the
Central.

The first signs that the
Japanese defeat was imminent
began to show by June of 1942
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when the Japanese fleet suf-
fered its first major beating at
the hands of the American
navy as it tried to take Mid-
way Island, west of Hawaii
(Keylor, 1996: 244). The final
blow came with the two bombs
dropped in Hiroshima and
Nagasaki in August of 1945.
When Gen. Douglas
MacArthur and his men landed
in Leyte on January 9, 1945,
they used the two ships belong-
ing to Tabacalera, the Marchen
and the Huda. (Sugar
News,1961: 678). As history
shows, this event led to the
eventual liberation of different
areas in the archipelago from
Japanese  control. In
Rodriguez’s report, the libera-
tion of Negros Oriental began
with the arrival in Dumaguete
of the 16™ Infantry Regiment
which launched the Operation
Victor II (Rodriguez, 1989:
163). According to Ybaifiez,
Japanese soldiers encamped at
the Central quickly escaped to
the mountains upon hearing of
the coming of the Americans.
Omoso further revealed that
both management and em-
ployees meanwhile welcomed
the news with much excite-
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ment and relief. Carlos Bell
Raymond, together with the
Assistant Manager Miguel
Franco and some guerrillas,
met an American plane that
landed in an airstrip in
Maralag, Tanjay, built by the
Japanese using some CAB em-
ployees as laborers. According
to Raymond, this aircraft was
from the 13" U.S. Air Force
stationed in Leyte and was pi-
loted by Maj. John Satterstrom
together with three crewmen.
They stayed at the Central for
one night and left the next day.
Since that time, Raymond and
Maj. John Satterstrom have
been in contact and over the
years have developed a lasting
friendship. Bais was finally lib-
erated on November 21,1945.

Conclusion

Throughout the duration
of the war, Tabacalera remained
resolute in its policy of passive re-
sistance and non-cooperation
against the invader and this stance
was echoed through out her instal-
lations. The personnel of the Cen-
tral Azucarera de Bais followed this
directive without question, utiliz-
ing all its resources to disrupt the

planned takeover of the Japanese.
This means of resistance proved
successful in at least two impor-
tant ways. First, the control and

“dwnership of the sugar central as

well as the other installations re-
mained in the Company’s hands.
Second, it gave the resistance
movement access to valuable re-
sources that undoubtedly contrib-
uted to the cause of the guerrilla
movement. As a result, the Japa-
nese were deprived of a valuable
source of raw materials and equip-
ment that could have fuelled her
war machine in the Pacific and
possibly made the liberation of the
Pacific islands an insurmountable

* task for the Allied Forces.

This paper represents an
initial attempt at examining
the role of non-armed resist-
ance as a form of defense strat-
egy- In doing this, the analysis
has focused on the concrete ex-
amples provided by the
Compania General de Tabacos
de Filipinas or Tabacalera dur-
ing the Japanese occupation.
As the Tabacalera experience
shows, a well-calculated, well-
executed passive resistance
policy carried out concertedly,
consistently, and shrewdly has
as much chance of success as an
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armed response. Although
this decision greatly placed
Tabacalera’s interests at
risk, such a gamble paid off
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in the end when the Com-
pany managed to retain
control of its economic ac-
tivities.
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